AGENDA
City of Monona Landmarks Commission
Monona City Hall
5211 Schluter Road, Monona, WI
Wednesday July 14, 2021
4:30 PM
1. Call to Order
2. Roll Call
3. Approval of Minutes of June 9, 2021
4. Appearances
5. Unfinished Business
A. None
6. New Business
A. Discussion of Draft National Register Nomination for 4811 Tonyawatha Trail
B. Discussion and Possible Action Regarding Certified Local Government Grant Allocation
C. Discussion and Possible Recommendation to Parks & Recreation Board Regarding
Installation of Warning Signs at San Damiano Property to Protect Existing Burial Mound
D. Staff Updates
i.

National Register Nomination Update

ii.

Springhaven Pagoda Roof Replacement

iii.

Updates/Discussion on Diversity, Equity, and Inclusion (DEI) Efforts

E. Landmarks Commission Requests for City Staff
7. Upcoming meetings – August 11, 2021 and September 8, 2021
8. Adjournment
NOTE: Upon reasonable notice, the City of Monona will accommodate the needs of disabled individuals
through auxiliary aids or services. For additional information or to request this service, contact Joan
Andrusz at (608) 222-2525 (not a TDD telephone number), FAX: (608) 222-9225, or through the City
Police Department TDD telephone number 441-0399. The public is notified that any final action taken at
a previous meeting may be reconsidered pursuant to the City of Monona ordinances. A suspension of the
rules may allow for final action to be taken on an item of New Business. It is possible that members of
and a possible quorum of members of other governmental bodies of the municipality may be in
attendance at the above stated meeting to gather information or speak about a subject, over which they
have decision-making responsibility. Any governmental body at the above stated meeting will take no
action other than the governmental body specifically referred to above in this notice. Agenda Posted
07/12/2021 on the City Hall, Library, and Community Center bulletin boards and on the City of
Monona’s website, mymonona.com.

Draft Minutes Subject to Approval
MINUTES
City of Monona
Landmarks Commission
Wednesday June 9, 2021
Chair Goforth called the meeting of the Monona Landmarks Commission to order at 4:31 PM.
Present:

Chair Kristie Goforth, Mr. Rick Bernstein, Ms. Anne Wellman, Mr. John Chapman,
Ms. Peggy Michaelis and Ms. Rebecca Holmquist

Absent:

Ms. Branda Weix

Also Present: Douglas Plowman, City Planner, Ms. Gail Klein – UW Milwaukee and Mr. Andrew
Kitslaar – Friends of San Damiano
Approval of Minutes
A motion by Mr. Bernstein, seconded by Ms. Holmquist, for the approval of the minutes of April
14, 2021 carried with no corrections.
Appearances
None.
Unfinished Business
None.
New Business
A. Discussion of Draft National Register Nomination for 4207 Monona Drive (Gail Klein –
University of Wisconsin – Milwaukee)
Ms. Klein gave an overview of the application, and discussed some of the main points included
in the nomination materials. She shared that this is one of the best examples of the signature
building design employed by the Kohl’s Food Store group across the State. The building is
eligible for National Register nomination under the architecture criterion.
Ms. Holmquist shared some feedback regarding the application, including details on the site
description and one of the sources that was used. Mr. Bernstein stated that he was delighted to
see this moving forward, and he had questions about the process and timeline. Ms. Klein
responded that the wait time from submittal to the State Historic Preservation Office for review
board scheduling is about a year at this point. Chair Goforth discussed the photographs that
were submitted as part of the application, and asked if one could be updated as the graffiti has
now been removed.
B. Discussion and Possible Action on using CLG Funds for National Register Nomination of
110 Henuah Circle
City Planner Plowman updated the Commission on the status of this property. There had been
discussion at the previous meeting regarding the Historic District and eligibility of homes within it
to receive tax credits. There are two categories of property; Contributing property as part of the
District and Individually Eligible. It was clarified by staff at the State Historical Society that those
properties deemed Individually Eligible would still be eligible, irrespective of the Historic District.
Contributing properties are not eligible for tax credits until the District is formally listed.
City Planner Plowman confirmed interest with Mr. Aro to nominate the property at 110 Henuah
Circle. It was previously deemed individually eligible, and has since been changed to a
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contributing property. Staff are trying to clarify the details, and if it can be nominated to the
National Register using the CLG grant funding before the submittal deadline.
A motion was made by Mr. Bernstein and seconded by Ms. Holmquist to use CLG Grant
funding to nominate the property at 110 Henuah Circle to the National Register pending the
eligibility determination.
The motion carried unanimously.
C. Update from Friends of San Damiano Regarding Informational Interviews Conducted by
the Group (Andrew Kitslaar)
Mr. Kitslaar, the President of the Friends of San Damiano provided an overview of the
informational interview process conducted by the Friends Group. A goal of theirs is to contact
individuals with a connection to the property to get a better understanding of the history of the
property. A great example was a part of the June 1st press release that was shared by the City of
Monona. City Staff, Elected Officials, Monona and Madison residents, Ho-Chunk members and
those with connections to Monona history have all been a part of the process. There has been a
strong connection with the educational, historical, cultural and environmental significance of the
property. The Friends Group will be working with Monona Community Media to continue to
gather information, and welcome more interviews and discussions as time progresses.
D. Staff Updates
i.
Historic Preservation Month – International Style Homes
City Planner Plowman updated the Commission on this effort. There was limited
feedback from the website/newsletter during the month of May, but he will directly
contact the owners of a couple of the properties in the hope of gathering more
primary information to add to the dedicated webpage that’s in development. Mr.
Chapman offered his property as he lives in an International Style Home and can
provide more information.
ii.

National Register Nomination Update
The Kohl’s Food Store application is now complete (pending updated comments),
and the 4811 Tonyawatha application has also been submitted. Mr. Heggland is
moving onto the Bungalowen property shortly. The Commission shared that they
would like to review the submitted materials, but that it shouldn’t delay applications
being submitted to the State as edits can be made after it’s submitted and before it’s
reviewed.

iii.

Springhaven Pagoda Roof Replacement
The contract has been signed for the work, and City Planner Plowman is
coordinating with their project manager to discuss next steps and Commission review
(as appropriate). Mr. Bernstein discussed the well foundation, and possible repair of
that. City Planner Plowman responded that this can be reviewed during construction,
but that depending on project scope it may require a specific budget request.

iv.

Discussion of Return To In-Person Meetings
City Planner Plowman asked the Commission if they were comfortable to return to inperson meetings as Covid-19 restrictions begin to lift. The Commission were
comfortable, and the July meeting will be in-person.

E. Landmarks Commission Requests for City Staff
Mr. Bernstein asked for a price estimate to nominate the possible Frost Woods Historic District.
While not in the immediate future, he added it would be helpful to know the approximate price.
Ms. Holmquist updated the Commission on the Frost Woods Homeowner Association meeting,
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and their recommendation that the City set something up with the Historical Society to have an
informational meeting with the homeowners. Chair Goforth added that the City has contracted
with Nehemiah to conduct a comprehensive diversity, equity and inclusion assessment and
asked if the Commission would like to see the report. She will email the report to the
Commission for their review based upon their positive feedback.
Upcoming meetings
Upcoming meetings are scheduled for July 14, 2021 and August 11, 2021
Adjournment
A motion by Ms. Holmquist, seconded by Mr. Bernstein, to adjourn carried. (5:25pm)
Submitted by,
Douglas Plowman, City Planner
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1. Name of Property
Schroeder, Otto and Louise, House
historic name
Bohrod, Aaron and Ruth, House
other names/site number

2. Location
street & number
city or town
state Wisconsin

4811 Tonyawatha Trail
Monona
code WI county

Dane

code

N/A
N/A
025

not for publication
vicinity
53716
zip code

3. State/Federal Agency Certification
As the designated authority under the National Historic Preservation Act, as amended, I hereby certify that this X nomination
request for determination of eligibility meets the documentation standards for registering properties in the National Register of
Historic Places and meets the procedural and professional requirements set forth in 36 CFR Part 60. In my opinion, the property
X meets does not meet the National Register criteria. I recommend that this property be considered significant nationally
statewide X locally. ( See continuation sheet for additional comments.)

Signature of certifying official/Title

Date

State Historic Preservation Officer- Wisconsin
State or Federal agency and bureau
In my opinion, the property meets does not meet the National Register criteria.
( See continuation sheet for additional comments.)

Signature of commenting official/Title

State or Federal agency and bureau

Date

Schroeder, Otto and Louise, House
Name of Property

Dane
County and State

Wisconsin

4. National Park Service Certification
I hereby certify that the property is:
entered in the National Register.
See continuation sheet.
determined eligible for the
National Register.
See continuation sheet.
determined not eligible for the
National Register.
See continuation sheet.
removed from the National
Register.
other, (explain:)
Signature of the Keeper

Date of Action

5. Classification
Ownership of Property
(check as many boxes as
as apply)
private
X
public-local
public-State
public-Federal

Category of Property
(Check only one box)

X

Number of Resources within Property
(Do not include previously listed resources
in the count)

building(s)
district
structure
site
object

contributing

noncontributing

2

buildings
sites
structures
objects
0 total

2
Name of related multiple property listing:
(Enter "N/A" if property not part of a multiple property
listing.)
N/A

Number of contributing resources
previously listed in the National Register
0

6. Function or Use
Historic Functions
(Enter categories from instructions)
DOMESTIC/Single Dwelling

Current Functions
(Enter categories from instructions)
DOMESTIC/Single Dwelling

7. Description
Architectural Classification
(Enter categories from instructions)
Tudor Revival
Modern Movement

Materials
(Enter categories from instructions)
foundation CONCRETE
walls
Limestone
Stucco
roof
Asphalt
other

WOOD

Narrative Description
(Describe the historic and current condition of the property on one or more continuation sheets.)

Schroeder, Otto and Louise, House
Name of Property

Dane
County and State

8. Statement of Significance
Applicable National Register Criteria
(Mark "x" in one or more boxes for the criteria
qualifying the property for the National Register listing.)

A

Property is associated with events that have
made a significant contribution to the broad
patterns of our history.

Areas of Significance
(Enter categories from instructions)

Architecture
Other: Art

X B Property is associated with the lives
of persons significant in our past.
XC

D

Property embodies the distinctive characteristics
of a type, period, or method of construction
or represents the work of a master, or possesses
high artistic values, or represents a significant
and distinguishable entity whose components
lack individual distinction.
Property has yielded, or is likely to yield,
information important in prehistory or history.

Period of Significance
1932-1959
1959-1992

Significant Dates
N/A

Criteria Considerations
(Mark "x" in all the boxes that apply.)
Property is:
A

owned by a religious institution or
used for religious purposes.

Significant Person
(Complete if Criterion B is marked)
Bohrod, Aaron

B

removed from its original location.

C

a birthplace or grave.

Cultural Affiliation

D

a cemetery.

N/A

E

a reconstructed building, object, or
structure.

F

a commemorative property.

Architect/Builder

less than 50 years of age or achieved
significance within the past 50 years.

Riley, Frank M.
Fritz, Herbert (Studio)

XG

Narrative Statement of Significance
(Explain the significance of the property on one or more continuation sheets.)

Wisconsin

Schroeder, Otto and Louise, House
Name of Property

Dane
County and State

Wisconsin

9. Major Bibliographic References
(Cite the books, articles, and other sources used in preparing this form on one or more continuation sheets.)

Previous Documentation on File (National Park Service):
preliminary determination of individual
listing (36 CFR 67) has been requested
previously listed in the National
Register
previously determined eligible by
the National Register
designated a National Historic
landmark
recorded by Historic American Buildings Survey #
recorded by Historic American Engineering Record #

Primary location of additional data:
X State Historic Preservation Office
Other State Agency
Federal Agency
Local government
University
Other
Name of repository: Property Owner

10. Geographical Data
Acreage of Property 1.25-acres
UTM References (Place additional UTM references on a continuation sheet.)

1

16
Zone

309780
Easting

4770300
Northing

Zone

Easting

Northing

2

3
Zone

Easting

Northing

4
Zone Easting
Northing
See Continuation Sheet

Verbal Boundary Description (Describe the boundaries of the property on a continuation sheet)
Boundary Justification (Explain why the boundaries were selected on a continuation sheet)

11. Form Prepared By
name/title
organization
street & number
city or town

Timothy F. Heggland
6391 Hillsandwood Road
Mazomanie

state

WI

date
telephone
zip code

June 3, 2021
608-795-2650
53560

Schroeder, Otto and Louise, House
Name of Property

Dane
County and State

Wisconsin

Additional Documentation
Submit the following items with the completed form:
Continuation Sheets
Maps

A USGS map (7.5 or 15 minute series) indicating the property's location.
A sketch map for historic districts and properties having large acreage or numerous resources.

Photographs

Representative black and white photographs of the property.

Additional Items (Check with the SHPO or FPO for any additional items)

Property Owner
Complete this item at the request of SHPO or FPO.)
name/title
organization
street & number
city or town

Dennis and Victoria Hull
4811 Tonyawatha Trail
Monona

state

WI

date
telephone
zip code

June 3, 2021
608-445-1278
53716

Paperwork Reduction Act Statement: This information is being collected for applications to the National Register of Historic
Places to nominate properties for listing or determine eligibility for listing, to list properties, and to amend existing listings.
Response to this request is required to obtain a benefit in accordance with the National Historic Preservation Act, as amended (16
U.S.C. 470 et seq.).
Estimated Burden Statement: Public reporting burden for this form is estimated to average 18.1 hours per response including
time for reviewing instructions, gathering and maintaining data, and completing and reviewing the form. Direct comments
regarding this burden estimate or any aspect of this form to the Chief, Administrative Services Division, National Park Service,
P.O. Box 37127, Washington, DC 20013-7127; and the Office of Management and Budget, Paperwork Reductions Projects,
(1024-0018), Washington, DC 20503
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Description:
Situated on a 1.25-acre T-shaped parcel of land that slopes down to Lake Monona in what today is the
city of Monona, a suburb of the city of Madison, the highly intact Otto and Louise Schroeder House
was one of the largest houses and one of the finest Tudor Revival Style houses to have been built in the
Madison area when it was constructed in 1932. 1 Otto Schroeder was a prominent Madison undertaker
when his new house was built and his house was designed by Frank M. Riley, a Madison architect who
was then at the peak of his career and who is now considered to have been one of the best architects
practicing in Madison during the first half of the twentieth century. The irregular plan house that Riley
designed for the Schroeders is clad in limestone, stucco and false half-timber work and it is positioned
on high ground in the middle of its parcel, which gives its occupants panoramic views overlooking
both Lake Monona to the west and the residential neighborhood surrounding it to the east. The
Schroeder house measures 104-feet-long by 56-feet-deep; it has 3797 square feet of living space spread
over two stories, and its first story contains an entrance hall, a two-story-tall living room, a large
family room, a library, a dining room, and a large kitchen, the second story contains four bedrooms
and several bathrooms, and there is also an attic story located above the second story as well. The
house rests on a full 2012-square-foot basement story whose floor and walls are made out of poured
concrete and this story contains a large billiard room and a number of service-related rooms. The
resulting house is one of Riley’s finest Tudor Revival designs and is also the finest example of the
Period Revival Styles to be found in the city of Monona. In addition, there is also a separate four-car
garage building located just south of the house that is connected to the house by a poured concrete
underground tunnel. A Contemporary Style second story designed by Taliesin-trained architect Herb
Fritz was added onto this building in 1959, and this second story was built to serve as the studio of
nationally famous artist Aaron Bohrod, who was the third owner of the house and who lived and
worked there from 1959 until his death in 1992, and this building is considered to be a contributing
resource for the purposes of this nomination.
The Schroeder house is located on the east shore of Lake Monona in the midst of a residential
neighborhood whose houses mostly date from the years after World War II. The land along the lakeshore
here consists of a north-south running ridge that slopes gradually downhill to the east and steeply
downhill to the west where it comprises the Lake Monona shoreline. Two roads parallel the lakeshore at
this point; the lower, easternmost one is Winnequah Road, which was built in the later nineteenth century
and runs along the easterly base of this ridge, while the higher westernmost one, the one nearest to the
lakeshore, is Tonyawatha Trail, which dates from the first decade of the twentieth century and runs along
the crest of the ridge. Lots located along the east side of Winnequah Road in this area occupy generally
flat ground and they are regular in size and shape and are occupied for the most part by modest 1950s and
1960s-era Ranch Style and Contemporary Style houses. Lots located on the west side of Winnequah and
1
In 2010 the population of the City of Monona was 7533. The 2010 population of the encircling City of Madison,
Wisconsin’s state capital, was 233,309.
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the east side of Tonyawatha occupy the eastern slope of the ridge described above and these lots are
irregular in plan and contain slightly larger houses that represent a mixture of sizes and mid-twentieth
century architectural styles. The lots on the west side of Tonyawatha Trail, though, are lakeshore lots,
and they are much larger than the lots on the other side of street. Originally, most of the houses that
occupied these lakeshore lots were modest, typically wood construction summer cottages built between
1900 and 1940, but these lakeshore parcels have increased enormously in value in recent years and most
of these early houses have either now been enlarged or they have been replaced by much larger, mostly
architect-designed year-round houses that display a wide variety of Contemporary styles. Consequently,
the Schroeder house, which prior to the end of World War II was the largest house in the whole of
Monona, is now one of many equally large or even larger houses that overlook the lake.
In 1932, when the Schroeder house was built, the house was centered on a 2.7-acre parcel that extended
from Winnequah Road west to the eastern lakeshore of Lake Monona, which at that time consisted of a
ridge of undeveloped high ground that had splendid views of the city of Madison on the opposite side of
the lake. This parcel was essentially a parallelogram in shape that measured 250-feet-wide by some 600feet-long and it interrupted the north-south route of Tonyawatha Trail, which even today still ends at the
north edge of the Schroeder’s parcel and then continues along the length of the parcel’s south edge before
turning and continuing on its way south once again.
An aerial photograph taken in 1937 (part of a state-wide flyover) shows that at that time, access to the
house was via a driveway that ran from Winnequah Road up to the front of the house, where it terminated
in a circular forecourt. In addition, a service driveway also branched off to the right part way up the main
drive and this driveway led to the property’s separate four-car garage. The same photo also shows that
the property contained numerous mature deciduous shade trees at that time and that very little
development had occurred on any of the surrounding parcels, especially east of Tonyawatha Trail.
The Schroeder family continued to live in their house until 1956, by which time they had subdivided the
house’s original parcel and created three smaller lots at the Winnequah Road end of it. The house and its
subdivided but still intact original parcel was then sold to Stanton Stavrum, who created two more parcels
at the original parcel’s western, lakeshore end. These two lakefront parcels were carved out of the steeply
sloping 250-foot-wide original back lawn of the Schroeder house and they flanked the central portion of
that lawn that is still part of the house’s parcel today and which extends from the house down to the
lakeshore. Finally, in 1959, the remaining portion of the original parcel and the Schroeder’s house were
sold to nationally known artist Aaron Bohrod, by which time new houses had been built on all three of the
original parcel’s Winnequah Road lots and on one of its lakeshore lots as well. 2
Today, what remains of the Schroeder’s original parcel is in excellent condition, it is beautifully
landscaped, and it is still one of the largest, if not the largest lakeshore parcel on Tonyawatha Trail. One
2

The other lakeshore lot has also now been built upon.
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accesses the property via a concrete driveway that opens from Tonyawatha Trail, a concrete street edged
with concrete curb and gutter that forms a portion of the south side of the original parcel. This driveway
ends in a circular forecourt in front of the house and a portion of it also branches off and acts as a
rectilinear forecourt for the adjacent free-standing automobile garage/studio building. The house itself is
surrounded by extensive mown lawns and the parcel contains numerous deciduous shade and ornamental
trees, while that portion of the lawns behind the house that stretches down to the lake is now bordered on
both sides by tall, densely planted evergreen trees that effectively screen the two later houses that are
located on either side of this lawn from view year-round. Landscaping, in the form of low fieldstone
retaining walls and paths, is found around the fountain terrace at the front of the house and outside the
rear porch, and this stonework may be original to the house. The current owners, however, have also
made significant additions to the landscaping, including having a series of superbly made limestone
terraces and an associated flight of stone steps built that now lead up to the main entrance to the house
from the forecourt, and they also have had another stone retaining wall built on the lakeside elevation of
the house that made it possible to create a more level and usable lawn outside this elevation.
Exterior:
The Otto and Louise Schroeder House was built in 1932, it is an excellent example of the Tudor
Revival Style, and its design is also an excellent example of the “Single Dominant Mid-Façade Gable”
subtype of the Tudor Revival style that was identified by Virginia Savage McAlester. 3 The Schroeder
house measures 104-feet-long by 56-feet-deep, it has 3797 square feet of living space spread over two
stories, and it rests on a full 2012-square-foot poured concrete basement story. The house has an
irregular floor plan consisting of an L-plan, two-story-tall, 52-wide by 56-foot-deep main block to
whose south end is attached a rectilinear plan 30-foot-wide by 20-foot-deep one-story-tall living room
wing. In addition, there is also a 20-foot-wide by 15-foot-deep one-story-tall gable-roofed sunporch
attached to the south end of the living room. The main façade of the house faces east towards the
entrance forecourt while the rear elevation faces west towards Lake Monona. Both elevations are
asymmetrical in design and the first story of the house is clad mostly in 8-inch thick limestone veneer,
although there is one section clad in stucco on the main façade outside where the kitchen inside is
located. All second story wall surfaces and all of the house’s gable ends are clad in stucco and feature
decorative false half-timber work. The main block of the house and the living room wing are sheltered
by the steeply pitched multi-gable main roof, which is clad in asphalt shingles that have since replaced
the original red cedar shingles, and two massive stone chimneys serve the house’s four fireplaces. All
of the house’s original windows are either single, paired, or grouped multi-light casement type
windows and the grouped examples that help provide light to the living room wing also have multilight transom lights placed above them as well.

3

McMasters, Virginia Savage. A Field Guide to American Houses. New York: Knopf, 2013, p. 449, (pp. 448-455).
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East-Facing Main Facade
The 104-foot-wide main façade of the house faces east onto the automobile forecourt and this façade is
asymmetrical in design and is composed of three main components. The left-hand component is a
one-story-tall gable-roofed sun porch that measures 20-feet-wide by 15-feet-deep. This porch has a
rectilinear plan, it rests on a concrete pad foundation whose floor is paved in stone, its roof is
supported on 6x6-inch wood posts having arched wood supporting brackets, and it was originally an
open porch. After the Bohrods purchased the house, however, they had the porch enclosed and glazed,
and while the wood posts and brackets are still in place, the porch is now enclosed by walls whose
lowest portions are clad in dressed limestone that is topped with a dressed limestone sill, above which
are placed large, double-glazed one-light windows. The east-facing elevation of the porch now
features an entrance door to the right that is flanked by a single-light double-glazed window to the
right and by a pair of these windows to the left that is itself flanked on either side by a single light
window. In addition, the porch is sheltered by a steeply pitched gable roof that is clad in asphalt
shingles and whose ridgeline runs north-south.
The second component from the left of this façade is the living room wing, which contains the house’s
double height living room. This wing is also rectilinear in plan, its walls are completely clad in
dressed stone blocks, and the wing is sheltered by a steeply pitched gable roof that is clad in asphalt
shingles and whose ridgeline runs north-south. The wing’s east-facing elevation measures 30-feetwide and it is divided into three equal-width bays that are separated from each other by two full-height
battered stone buttresses. The left-hand bay contains a triple window group that is off-set to the right,
and it is composed of three eight-light casement windows, each of which has a four-light transom
window placed above it. The windows in this group are all enframed with thick wood mullions and
the entire group is simply enframed with wood and topped with a wide wood lintel that is carefully
inset into the surrounding stone wall surface. 4 The second or middle bay is blind and contains no
openings, while the third bay contains a paired window group off-set to the left that is composed of
two eight-light casement windows that also each have a four-light transom window placed above them.
The windows in this group are also all enframed with thick wood mullions and the entire group is
simply enframed with wood and topped with a wide wood lintel that is also carefully inset into the
surrounding stone wall surface. What is unusual about this bay is that although it is clad in stone it
features false half-timber work inset into its wall surface that divides the wall into panels. It is unusual
to find half-timber work applied to stone walls even in England and its use this country is very rare and
is a tribute to Riley’s antiquarian knowledge of the Tudor Style.
The third component from the left of this façade is that of the main block of the house. The east-facing
4

Both the placement and the detailing of this window have the appearance of having been fabricated on the spot by
craftsman using hand tools and it is a good example of Riley’s considerable knowledge of historic precedents and building
practices, additional evidence of which is to be found throughout the house.
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elevation of this block measures 55-feet-wide and it is three-bay-wide. The first story of the left-hand
bay is clad in stucco and it contains the main entrance to the house, which is offset to the right and
consists of a large six-light over three-panel oak entrance door that is set into a Tudor arched opening
that is simply enframed with large wooden boards. This entrance is sheltered by a downward
extension of the block’s main roof, which projects outward and forms the roof of the open entrance
porch. This porch has a concrete pad foundation, it is floored in stone, and its curved roof is supported
at the corners by 6x6-inch wood posts that are set on stone plinths and which also feature arched
wooden supporting brackets. The second story of this bay consists of the slope of the block’s main
roof, and it contains a hipped roof dormer that contains a pair of four-light casement windows that
provide light to the stair hall landing inside.
The main block’s wider middle bay consists of a single large two-and-one-half-story-tall, front-facing
gable-roofed ell whose first story is clad in stone, and which contains a five-window-group composed
of five eight-light casement windows enframed in wood that provide light to the dining room inside.
The bay’s second story and the gable end above it are clad in stucco that is divided into panels by false
half-timber work and this bay’s second story is two-bays wide, with the left-hand bay having a triple
window group containing three eight-light casement windows, and the right-hand bay, a pair of
identical windows, both groups of which provide light to a second story bedroom. There is also small
window opening placed in the center peak of the gable end above and it contains a four-light-overfour-light double hung window that provides light to the attic story. In addition, there is also a large
stone chimney mass placed on the main slope of the roof above this bay as well.
The first story of the main block’s right-hand bay is clad in stucco, and it has two two-window groups
arrayed across its face, each group of which contains a pair of six-light casement windows that help
provide light to the kitchen inside. The second story of this bay consists of the slope of the block’s
main roof, and it has a small, hipped roof dormer to the left that contains a six-light casement window
that provides light to a second story bathroom and a much larger hipped roof dormer to the right that
provides light to a bedroom. This second dormer is inset deeply into the main roof, and it contain a
one-light wood entrance door that opens onto a deck that is enframed on three sides with a wooden
balustrade that has shaped wooden balusters and corner posts topped with wood finials. In addition,
the wall surfaces surrounding this dormer’s entrance door and the inner wall surfaces surrounding the
dormer’s deck are clad in clapboards having a wavy lower edge. Finally, a copper weathervane in the
shape of a full-rigged sailing ship is located on the ridge of the main roof of this bay.
South-Facing End Elevation
The south-facing end elevation of the house is asymmetrical in design and is composed of the southfacing elevations of the sun porch, the living room wing, and the house’s main block. The fifteenfoot-wide gable-roofed sunporch is off-set to the left on this elevation, and it covers a portion of the
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left-hand of the south elevation of the living room wing. The sunporch’s south elevation is
symmetrical in design and its original 6x6-inch wood posts and brackets are still in place, but the porch
is now enclosed by walls whose lowest portions are clad in dressed limestone topped with a dressed
limestone sill, above which are four single-light double-glazed windows; one to the right, two in the
middle, and one to the left. The gable end above these windows is clad in stucco and it is divided into
panels by curved and straight false half-timber work.
The south-facing end elevation of the gable-roofed living room wing would also be symmetrical in
design were it not for the sunporch that covers a portion of it. This elevation is clad completely in
limestone blocks and it is dominated by a massive, battered chimney mass that bisects it and which
extends well above the ridgeline of its roof. Placed on the wall surface to the right of this chimney
mass is a paired window group that is composed of two eight-light casement windows, each of which
has a four-light transom window placed above it. The windows in this group are all enframed with
thick wood mullions and the entire group is simply enframed with wood and topped with a wide wood
lintel that is carefully inset into the surrounding stone wall surface. There is also a corresponding
opening located to the left of the chimney mass as well, but this opening consists of an entrance door
that opens from the living room into the sunporch, and it is hidden from view by the attached sunporch
wing.
The south-facing end elevation of the main block is mostly hidden from view by the attached living
room wing. Portions of the south-facing sides of the wall surface that is placed to the left of the front
entrance porch on the main façade are visible, however, and consist of limestone into which has been
inserted false half-timber work. Other visible portions of elements located on the main façade are clad
in clapboards having a wavy lower edge, while still others are clad in stucco, some of which is divided
into small panels by additional false half-timber work. The dominant feature of this elevation of the
main block today, however, is the asymmetrical south-facing side elevation of a new 20x30-foot
rectilinear plan gable-roofed wing that now extends 20-feet west from the west-facing rear elevation of
the house. This wing was built by the current owners in 2004, who went to great lengths to ensure that
the design and the materials used in its construction were essentially identical to those used originally.
The first story of the south elevation of this wing is also clad in limestone blocks and it is two-bayswide and contains a flat-arched entrance door opening to the left that contains a 15-light door that is
topped by a three-light transom, while placed to the right is a paired window group that is composed of
two 12-light casement windows that are enframed with wood boards. The wing’s second story is clad
in stucco, it is divided into panels by false half-timber work, and it features two small widely separated
paired window groups that each contain two small six-light casement windows, both of which provide
light to the second story’s master bedroom.
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West-Facing Rear Elevation
The 104-foot-wide rear elevation of the house faces west towards Lake Monona and this façade is also
asymmetrical in design and is also composed of three main components. The right-hand component is
the one-story-tall gable-roofed sun porch described earlier whose west-facing elevation measures 20feet-wide. As was noted previously, this was originally an open porch and it could be accessed
directly from inside the living room, but it could also be accessed from a covered open loggia that
originally ran along the entire 30-foot length of the west-facing elevation of the living room wing as
well. This loggia and the porch were subsequently enclosed by the Bohrods in the manner described
earlier, with the lower portions of the enclosing walls being clad in limestone blocks and the upper
portions being filled with large single-light double-glazed windows. The west-facing elevation of the
sunporch has two triple window groups, each of which is composed of a wider central one-light
window that is flanked on either side by a less wide one-light window. The west-facing elevation of
the living room loggia, meanwhile, has three more of these triple window groups and a fourth left-hand
group that is composed of an entrance door that is flanked on either side by a single-light window. 5
Otherwise, the west-facing elevation of the living room wing consists entirely of the slope of the living
room wing’s main roof.
The west-facing elevation of the main block is composed of two parts. The dominant element is the
asymmetrical, two-story-tall, 30-foot-wide wing that was added to the house in 2004. The first story of
the west-facing elevation of this wing is clad in limestone blocks, and it contains a very large sixwindow group that is composed of six one-light windows that provide light to the new family room
inside. The wing’s two-bay-wide west-facing second story is clad in stucco that is divided into panels
by false half-timber work, and it is crowned by a double-gabled gable end that gives the wing’s
uppermost portion an M-shaped profile. The second story’s left-hand bay contains a hipped roof oriel
bay window while to the right is a triple window group consisting of three equal-size one-light
windows, both of which provide light to the new master bedroom inside. 6
The subordinate left-hand element of the main block is 23-feet-wide, and the first story of its west5

The west-facing wall surface of the living room wing is now hidden from view by the loggia’s enclosing walls, but it is
(and was originally) surfaced in stucco and it has a four-window group centered on it that is composed of four eight-light
casement windows that provide additional light to the living room inside.
6
Today’s wing is exactly the same width as this elevation’s original, slightly projecting, two-story-tall double-gable rear ell
and it is very similar in appearance. The asymmetrically designed 1932 ell, however, had both its first and second stories
faced in limestone blocks; only its twin gable ends were clad in stucco and were ornamented with half-timber work. The
first story of the 1932 ell was also two-bays-wide and its left-hand bay contained a five-window-group composed of five
eight-light casement windows enframed in wood that provided light to the library inside, and which is no longer intact,
while the right-hand bay contained a small arched window that provided light to the entrance hall, and this window is still
intact but now looks out into the new family room. The ell’s original second story was three-bays wide and had two triple
window groups composed of eight-light casement windows that flanked a single eight-light casement window. The Mshaped profile of the ell’s uppermost portion, however, was identical to the current one.
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facing elevation is clad in limestone blocks, and it is asymmetrical in design and three-bays-wide. The
left-hand bay contains a new, small arched window that is identical to the original one that now looks
out into the family room. Located to its right is a pair of fifteen-light French doors that replaced the
original triple-window group located in the same position that once provided light to a maid’s
bedroom, but which was removed when the kitchen inside was enlarged. Located further to the right
in the third bay is a small, original, four-light window that once lit the maid’s bathroom. The second
story of this element is clad in stucco and is divided into panels by false half-timber work and it is twobays-wide, with the left-hand bay containing a small, hipped roof wall dormer that contains a pair of
six-light casement windows that provide light to a bedroom, while the right-hand bay contains a
smaller hipped roof wall dormer that contains a single six-light casement window that provides light to
a bathroom inside.
North-Facing End Elevation
The asymmetrically designed north-facing end elevation of the house consists of two principal
elements. The wider left-hand element is the main block of the house, and it is 31-feet-wide, it is
asymmetrical in design, and its first story is two-bays-wide. The left-hand bay is six-feet-wide, and it
is inset some three feet from the rest of the elevation and contains the one-light over two-panel
entrance door to the kitchen inside to the right and a stuccoed wall surface to the left. The remainder
of this story is clad in limestone blocks, and it has a single small window opening placed to the far
right that contains a four-light window that now provides light to the kitchen. The second story of this
element is clad in stucco, and it is divided into panels by false half-timber work and is two-bays-wide.
Placed to the left is a paired window group containing two 10-light casement windows, and a second
pair is located to the right, both of which provide light to second story bedrooms. The gable end above
is also clad in stucco divided into panels by false half-timber work. There is a pair of four-light double
hung windows centered on this gable end that provides light to the attic story and the entire gable end
is separated from the wall surface below it by a pent roof that spans the width of the base of the gable
end.
The second, right-hand element that makes up this elevation is the 20-foot-wide north-facing side
elevation of the main block’s new wing. The first story of this elevation is clad in limestone blocks
and has no openings, while the second story is clad in stucco divided into panels by false half-timber
work and features just a single small pair of six-light casement windows placed high up on the wall
surface to the right.
Interior:
The Schroeder house measures 104-feet-long by 56-feet-deep; it has 3797 square feet of living space
spread over two stories, and its first story contains an entrance hall, a two-story-tall living room, a
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large family room, a library, a dining room, and a large kitchen, the second story contains four
bedrooms and several bathrooms, and there is also an attic story located above the second story. The
house rests on a full 2012-square-foot basement story whose floor and walls are made out of poured
concrete and this story contains a large billiard room and a number of service-related rooms.
Fortunately, most of the house’s rooms are still largely intact and are in excellent, original condition.
First Story
One enters the house through the main entrance door, which is located on the east-facing main façade.
This entrance door is made out of oak, it has two panels placed below six-lights, and it is simply
enframed with wide wood boards and is placed within a shallow Tudor arch opening. One then enters
into a small square plan vestibule that is floored in squares of black and white tiles, then passes
through a fifteen-light inner door into the rectilinear plan entrance hall. The floor of the hall (and also
the living room, dining room, and library) is fashioned out of random width oak planks that were first
nailed and then face screwed with walnut plugs over the screws, creating the appearance of a pegged
floor. The walls and ceiling of the hall are plastered, a wide coved molding covers the place where the
walls and ceilings meet, and a three-part varnished wood base molding covers the place where the
walls meet the floor. Two entrance door openings are placed in the right-hand wall of the hall; the first
opens into the dining room and the second opens into the library. The rear (west) end of the hall
contains a coat closet to the right that is entered through an eight-panel varnished wood door, while to
the left is an archway that opens into a vestibule whose left-hand wall contains a six-light over onepanel oak entrance door that opens out into the loggia that runs along a portion of the house’s rear
elevation.
Most of the hall’s left (south) wall is covered by the house’s straight run open main staircase, which is
fashioned out of varnished oak. The staircase itself has an open hollow newel plan and it begins just to
the left of the entrance to the living room, which entrance occupies the north end of the hall’s south
wall. This flight of stairs runs straight up along the south wall of the hall to a broad landing, then turns
90º and ascends two more steps up to the second story hall. The staircase begins with a square,
paneled oak starting newel post whose panels each bear a repeated, incised pattern, and the handrail
assembly that connects to it is supported by thick, turned, Tudor Style balusters (there is one per tread),
all of which are also varnished, as are the staircase’s risers and treads. The spandrel that encloses the
space under the first runs of stairs consists of varnished oak paneling that is made up of a grid of
mostly triangular and oblong-shaped raised field panels. This paneling fills the space below the run,
and it is also used on the underside of the landing as well. 7

7

Located under this staircase is a second straight run of steps that descend to the basement story. This run is accessed from
a door that is located just to the left as one passes through the entrance vestibule, and opposite it is a second door that opens
into a powder room that is located to the left (south) of and adjacent to the entrance vestibule.
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The entrance to the living room is located at the north end of the hall’s south wall. This broad entrance
contains a pair of large side-hinged oak doors whose lower halves each bear a single raised and fielded
panel. Each door’s upper half, however, contains three large oblong openings that were left open
instead of being filled with glass, and each of these openings is divided into three smaller openings by
the insertion of two small Tudor Style baluster-like wood elements. Passing through these doors, one
descends two steps into the rectilinear plan living room itself, and for once, the phrase “great room” is
apt. The design of this living room was modeled on Tudor Style great halls, it measures 30-feet-long
by 20-feet-wide, and it occupies the full 28-foot-tall height of the gable-roofed wing that contains it.
The walls of this room are clad with fielded and raised oak paneling to a height of 12-feet, its plastered
ceiling has exposed wood beams ornamenting it, and two very large wooden king post trusses also
span the width of the upper part of the room as well. A massive, battered stone chimney mass that has
a large Tudor arch fireplace opening at its base is centered on the south wall of the living room and it
extends up to the ridge beam of the roof, while a minstrel gallery or balcony spans the width of the
second story of the opposite north end wall just above the paneling and it has a balustrade that is very
similar to the one that serves the main staircase and it is accessed through a pointed arch doorway that
opens from the staircase’s landing. Natural light enters the room from window groups placed on its
east, south, and west walls, and in addition, electric light also helps to illuminate the living room as
well, much of it coming from a very large two-tier, twelve-candle, wrought iron chandelier that hangs
from the center of the room’s ceiling.
The entrance to the dining room is located at the east end of the entrance hall’s north wall. This room
is rectilinear in plan and classical in design and it also bears witness to Riley’s great knowledge of
historic precedents. As Riley was aware, many authentic Tudor Style houses in England contain
rooms decorated in later styles that reflect the evolving tastes of subsequent generations of owners, and
his dining room design for the Schroeders is an example of this. This room has a plastered ceiling and
plastered walls whose lower portions are covered by paneled wooden wainscot featuring square raised
panels and whose wall/ceiling juncture is covered by a deep, highly sculptured plaster crown molding.
The west wall of the room contains a centered wall chimney breast on which is placed an elegant
wooden mantel having a Georgian Revival style design of classical origin and this chimney breast is
flanked on both sides by inset china cabinets, also of classical design, that are protected by doors
whose lower portions are paneled and whose upper portions have semi-circular tops and contain 13lights. Natural light enters the room from a large window group centered on the room’s east wall and
artificial light comes from an elegant, centrally positioned crystal chandelier that is original to the
house. In addition, an eight-panel door in the room’s north wall opens into the adjacent kitchen.
The house’s library room is located on the opposite (west) side of the dining room, and it is accessed
from the entrance hall by a varnished eight-panel wood entrance door that is located at the west end of
the hall’s north wall. The library is nearly square in plan and its walls are still completely clad in its
original knotted pine paneling. The entrance from the hall is located on the room’s south wall, which
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has no other openings or other features, and this is true of the room’s north wall as well, which has no
openings of any kind. The room’s east wall, however, contains a centered wall chimney breast on
which is placed a wooden mantel shelf of simple design that is placed above a fireplace opening that
has a Tudor arch shape and a stone surround, while the paneled overmantel above it bears six
octagonal shape raised panels on its surface. This chimney breast is flanked on both sides by fluted
pilaster strips and by inset open shelving, while additional shelving below is hidden from view by
paneled, knotted pine doors.
Originally, the library received natural light from a large window group that was located on its westfacing wall, but this window group was removed when a new wing was added onto the west elevation
of the house in 2004. Today, one passes from the library through what is now a floor-to-ceiling
opening where the window group used to be and one then descends two steps into the house’s new
rectilinear plan family room, which measures 20-feet-wide by 30-feet-deep. This room has a tile floor,
and its wall surfaces and ceiling are plastered, although the ceiling’s dominant feature is an expertly
crafted grid of paneled, varnished oak box beams that accentuates the room’s Tudor Revival style
design. The east wall of this room contains the entrance from the library to the left, but the rest of its
wall surface is clad in limestone, this being part of the original west-facing exterior wall of the house.
The room’s south-facing wall contains a large, paired window group to the left and an door opening to
the right that opens to the outside, while the room’s north-facing wall has no openings and is instead
divided into three sections by two broad varnished oak pilasters. The focal point of the room,
however, is its west-facing wall, which consists mostly of an exceptionally large six-window group
that overlooks Lake Monona and the city of Madison in the distance, and each window in this group is
also enframed with paneled oak elements as well.
The rest of the house’s first story is now given over to a very large, elaborate, irregular plan kitchen
and breakfast area that was created out of the house’s original kitchen, pantry, and maid’s quarters.
Originally, one entered this part of the house from either an exterior door in the north wall of the
kitchen or from the dining room. From the dining room, one first entered a pantry and from this one
passed into the adjacent kitchen. These rooms occupied the east half of the present kitchen space while
the west half consisted of the maid’s room and her bathroom, with a service staircase being located
between the two halves. This staircase is still intact and is still in use but all the partition walls that
once defined this area’s other rooms have now been removed, creating a single open space. Most of
what is visible today has resulted from changes initiated by the current owners, but it is known that the
Bohrods also made alterations to this part of the house as well many years before.
The kitchen combines art with efficiency. It is the only room the Bohrods remodeled
extensively in their spacious home on Lake Monona. It features a table-desk pass-through to a
breakfast room, and an extra sink and counter area for clean-up after gardening. 8
8

Weber, Jeanne. “At the Bohrod’s.” Wisconsin State Journal, December 11, 1966, Sec. 4, p. 1 (illustrated). Bohrod also
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Second Story
One accesses the second story of the house via the principal staircase in the entrance hall. Placed on
the south wall surface of this staircase’s landing is a pointed arch doorway opening that contains a
pointed arch door made from v-jointed slabs of oak that opens onto the minstrel’s gallery that runs
along the upper portion of the living room’s north wall. One then ascends two more steps to the
second story, whose walls and ceilings are plastered and whose flooring is made from narrow red oak
strips. Placed directly in front on the hall’s west wall at the head of the stairs is the entrance door
opening to the master bedroom, which contains an eight-panel oak entrance door, while to the right is
a long hallway that provides access to this story’s other bedrooms. 9 A vestibule is placed at the
entrance to this hallway and to its right is the entrance to what was originally called the “boy’s
bedroom.” This square plan bedroom has natural light provided by two small window groups set into
its east wall, an original fireplace having a Tudor arch opening and a carved stone surround is placed
on the room’s north wall, and an entrance door opening that contains an eight-panel wood door is
placed just to the left of the fireplace and opens into the bathroom beyond. This bathroom, which
serves two other bedrooms as well, is highly original and it has a tile floor, walls that are clad in tiles
two-thirds of the way up, and a mostly enclosed shower stall whose walls are completely covered in
the same tiles. A separate entrance door opening leads from this bathroom back out into the hallway
and this door has four solid wood panels below and four panels above that are each filled with frosted
glass onto which Aaron Bohrod painted fanciful birds.
Basement Story
To reach the basement story of the house one uses either the stairs below the main staircase or the
service stairs that descends from off the second story hallway down to the kitchen and then further
down to the basement story. Descending the stairs from the entrance hall, one finds the entrance to the
billiard room on the left (south). This was the basement story’s one finished room originally, and it
measures 20-feet-deep by 30-feet-long and occupies the space under the living room above. To reach
it, one descends two steps down to the room’s tile floor. The north, east, and west walls of this room
are paneled in varnished wood boards up to a height of about six feet and the paneling is crowned with
a plate rail that is supported by numerous shaped wooden brackets and the wall surface above the
paneling is plastered, as is the ceiling of the room. Centered on the south wall of this room is broad
chimney breast clad in red brick and it contains a semi-circular-arched fireplace opening that is
encircled with a course of soldier brick and another course of rowlock bricks. The wall surface to the
left of this chimney breast is paneled in the same manner as the room’s other walls, while the wall

painted designs on the cabinet doors in this kitchen and a number of these painted doors still survive, although they are no
longer located in the kitchen.
9
The original master bedroom suite was remodeled and greatly expanded when the new wing was built in 2004.
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surface to the right of it is partially paneled but also contains a wooden entrance door made of the
same paneling material that leads to the house’s original pump room.
Garage/Studio
In addition to the house itself there is also a free-standing garage/studio building located some fifty
feet to the east of the house. This building is rectilinear in plan, it is one-story-tall and measures 40feet-long by 36-feet-deep. The building is sheltered by a side gabled main roof that is clad in asphalt
shingles and whose ridge line runs north-south, and its east-facing rear elevation and the east-facing
elevation of its full basement story below it is fully exposed thanks to the downward slope of the site
through the building. The building started out as a four-car garage that was built for the Schroeders in
1932 to a design by Frank Riley, and it had a poured concrete floor, poured concrete walls, and four
east-facing garage door openings, and its east-facing façade and its partially exposed side elevations
were clad in stone and its flat roof was hidden from view by a stone-clad parapet wall. In 1959,
however, the property was purchased by University of Wisconsin Artist-in-Residence Aaron Bohrod,
who took this opportunity to have a full story built on top of the existing garage to house his new
home studio.
To design his studio, Bohrod turned to noted Spring Green architect Herbert (Herb) Fritz, who had
trained at Taliesin and several of whose Wrightian Style-influenced residential designs had already
been built for other members of the UW’s art department faculty. Fritz retained the four-car garage
itself but probably removed whatever roofing the garage had originally had. In its place, Fritz created
a side-gabled one-story-tall structure of Contemporary Style design that intentionally used elements
that made reference to the Schroeder house’s design. Bohrod’s new studio also has stucco walls, and
the lower portions of its two end elevations are also clad in the same thick limestone veneer as the
main house. In addition, the studio’s south-facing side elevation has a small six-window group
centered on it that is composed of two triangular-shaped one-light windows that flank two pairs of
rectangular one-light windows and this whole group is enframed by false half-timber work. The
studio differs from the house, however, in that its elevations are all sheltered by very wide,
overhanging eaves and its window treatment is also notably different as well. For instance, the whole
of the gable end of the north-facing side elevation of the studio, that portion that lies above the stoneclad portion below, consists of glass that is divided into four very large, trapezoidal shaped, singlelight, double-glazed fixed windows, the center two of which also have small oblong openable
windows at their base. This window group provided the north light that Bohrod longed for, and it is
still intact and is still in place today. For the windows that looked out on the building’s east and westfacing elevations, however, Fritz designed something totally different. These two-light windows are
also trapezoidal in shape, but they are wider at the top than at the bottom and they are designed in such
a way that they can be covered over from the inside by a pair of solid trapezoidal-shaped plywood
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shutters that are attached to a center strut that continues upward above the windows themselves and
attaches to one of the beams that help decorate and support the ceiling of the studio.
The completely original west-facing main elevation of the studio faces towards the house, and it is
asymmetrical in design and two-bays-wide. The dominant feature here is the main entrance, which
occupies the right-hand bay. This consists of a conventional flat-arched entrance door whose glazed
upper portion is divided into a diamond pattern by a web of small glazing bars, and this door is
sheltered by a deep, projecting gablet that is located just above it. Bohrod also painted two cranes on
the wall surfaces that flank this entrance door, and they are both still intact today, as is the construction
date “1960” that he also painted. Located next to each crane, however, is one of the trapezoidal
window openings described above, which, on the outside are enframed by false half-timber work that
runs from the ground up to the soffits of the overhanging eaves above. The eaves above each window
also appear to be supported by two angled wood struts that extend from the base of the wall and the
base of the window up to eaves and these struts are positioned in such a way that when viewed from
head on they visually bisect the two halves of each window. A third window of this type is also
positioned in this elevation’s left-hand bay as well.
The east-facing rear elevation of the building, however, has now been altered by later remodeling
activities. When the new wing was being added to the house in 2004 and the kitchen was being
remodeled it was also realized that while the garage portion of the garage/studio building was still
useful, the four 1932-era bays inside were not long enough to deal with the cars and trucks of today, so
a decision was made to deepen this side of the building by some six-feet. This new addition utilized
the same wall materials (stone and stucco) that Fritz had used, the four garage door openings were
retained, and the slope of the main roof was extended further down to cover the extra depth that had
been created. What was lost were the three trapezoidal window openings in the first story of the studio
that once looked out over the forecourt on this side of the building. These windows and their shutters
and openings are still intact and are still visible inside the studio, but their shutters are now closed, and
they no longer have a view or provide light to the inside and these openings are no longer visible on
the building’s exterior.
The interior of this building is still largely intact, though, and its first story features tile floors and
painted drywall-covered walls and ceilings. The first story of the building originally consisted of a
single large open room with the north portion being the area where Bohrod actually painted.
Consequently, almost all of the room’s north wall consists of the large trapezoidal-shape windows that
were described above and this third of the first story is open up to the roof. The south end of the room
is also open up to the roof as well, but the middle third has a lower ceiling whose east and west
portions are angled and follow the slopes of the main roof above while the center portion in between is
flat. Wooden beams that are both structural and decorative span the width of the middle third’s ceiling
at regular intervals, and an irregular plan utility space that contains a furnace and sinks was created by
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partitioning off a space towards the south end of the room’s middle portion using walls that do not
extend up to the ceiling. In addition, there is also a small bathroom located in the southwest corner of
the room and next to this was originally an open staircase that descended to the garage in the story
below.
Although this room is now used primarily as office space it is still essentially the same today as it was
when it was first built. The principal difference is that a partition wall now encloses the elements that
make up the south end of the room. The bathroom is still as it was but the staircase, which was
formerly open, has now been enclosed and is accessed through a doorway, while the remaining space
at this end of the room has also now been enclosed and is accessed by its own doorway.
An unusual feature of the Schroeder house property is a 50-foot-long underground tunnel that was also
designed by Riley, and which was built in 1932 to connect the house with the garage. This angled
tunnel is still intact and in use today, it has a poured concrete floor, walls, and ceiling, it is lit by
hanging electric lights, and it slopes gradually downhill from the house to the garage level of the
garage/studio building. The raw concrete walls of this tunnel proved to be irresistible to Aaron
Bohrod, however, who immediately decorated them with a series of highly stylized paintings of
animals and birds of his own design that he called his “caveman” paintings, and these paintings are
still intact and in good condition today.
Integrity:
As has been noted previously, changes have been made in recent years to both the house and the
garage/studio building in order to accommodate new standards of living and lifestyles, but none of
these changes have had a negative impact on the significance of these buildings and all of the changes
made have been undertaken with great respect for the original fabric of both buildings. The first
alterations to the house were actually initiated by the Bohrods, who made changes to the kitchen in
order to make it more suitable to life in a day when live-in staff was no longer available, and they also
enclosed the original sunporch and the covered loggia that connects it to the main block of the house
and did so in such a way as to make the changes seem as if they were part of the original fabric of the
house. In 2004, the kitchen was altered once again to better reflect current ways of living. The
biggest change, however, was the addition of the new wing on the rear of the house, which was done
to provide a new family room on the first floor and a new master bedroom suite above. Ironically, the
one flaw in Frank Riley’s original design was that the only rooms in the original house that had really
good views of Lake Monona were the library and the sunporch, the former of which was too small and
the latter, seasonal in nature. The new wing solved this problem and because it utilizes the exact same
materials that Riley used and because it closely follows the house’s original design, the result is a
harmonious addition to the original fabric of the house, and one that is also not visible from the street.
All of these changes were made utilizing the highest quality materials and professional design help,
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and with the exception of the library, kitchen, and original master bedroom suite, all the rest of this
house’s original rooms are still extant and in an excellent, highly intact state of preservation, and so is
the exterior of the house.
The same is true of the extension that was made to the garage/studio building. Again, great respect
was paid to the building’s original design and the materials used were identical to those used in 1959.
Consequently, only someone who knew what this building looked like originally would have any idea
that the building has been altered, and the studio’s interior and its front and side elevations are still
almost totally intact today and are also in an excellent state of preservation.
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Significance:
Situated on what was originally a 2.7-acre parcel of land that slopes down to Lake Monona in what today
is the city of Monona, a suburb of the city of Madison, the highly intact Otto and Louise Schroeder House
is one of the largest and one of the finest Tudor Revival Style houses to have been built in the Madison
area when it was constructed in 1932. Otto Schroeder was a prominent Madison undertaker when his
new house was built and it was designed by Frank M. Riley, a Madison architect who was then at the
peak of his career and who is now considered to have been one of the best architects practicing in
Madison during the first half of the twentieth century. The irregular plan house that Riley designed for
the Schroeders is clad in stone, stucco and false half-timber work and it is positioned on high ground in
the middle of its parcel, which gives its occupants panoramic views overlooking both Lake Monona and
the residential neighborhood surrounding it. The Schroeder house has 3797 square feet of living space
spread over two stories and it contains an entrance hall, a two-story living room, a large family room, a
library, a large kitchen, and four bedrooms, and it rests on a full 2012-square-foot basement story that
houses a large billiard room and a number of service-related rooms. The resulting house is one of Riley’s
finest Tudor Revival designs and is also the finest example of the Period Revival Styles to be found in the
city of Monona. In addition, there is also a separate four-car garage building located just south of the
house that is connected to the house by an underground tunnel. A Contemporary Style upper story
designed by Taliesin-trained architect Herb Fritz was added onto this building in 1959 and this story
served for many years as the studio of nationally famous artist Aaron Bohrod, who was the third owner of
the house.
The Otto and Louise Schroeder House is believed to be eligible for listing in the National Register of
Historic Places (NRHP) under NRHP Criterion C (architecture) at the local level of significance.
Research was undertaken to assess the potential for nominating this house to the NRHP utilizing the
NR significance area of Architecture, a theme which is also identified in the State of Wisconsin's
Cultural Resource Management Plan (CRMP). This research centered on evaluating the Schroeder
House utilizing the Tudor and Elizabethan Revival styles portion of the Period Revival Styles
subsection of the Architectural Styles study unit of the CRMP. 10 The results of this research is
detailed below and shows that the Otto and Louise Schroeder House is locally significant under NR
Criterion C as an architecturally significant Tudor Revival Style single family residence that is one of
the largest and one of the finest works of Frank M. Riley, who was one of the most important
architects working in Madison and in Wisconsin in the first half of the Twentieth century. The Period
of Significance for Criterion C extends from 1932, when the house was completed, until 1959, when
the Aaron Bohrod Studio addition to the original garage was completed.

10
Wyatt, Barbara (Ed.). Cultural Resource Management in Wisconsin. Madison: Division of Historic Preservation, State
Historical Society of Wisconsin, 1986, Vol. 2, p. 2-30 (Architecture).
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In addition, the Otto and Louise Schroeder House is also eligible for listing in the National Register of
Historic Places (NRHP) under NRHP Criterion B (Significant Person) at the local level of significance
for its historic associations with artist Aaron Bohrod. Aaron Bohrod (1907-1992) had already
achieved a national reputation as a Regionalist and Social-Realist Style painter in 1948, the year he
accepted a position as Artist-in-Residence at the University of Wisconsin in Madison. Bohrod
succeeded John Steuart Curry, the University’s first Artist-in-Residence, who died in 1946, and he
would continue to be the University’s Artist-in Residence until he retired in 1973. In 1953, however,
he abandoned the style of painting for which he was then known and turned instead to producing the
hyper-realistic trompe-l’oeil still-life paintings for which he is best known today. As Artist-inResidence, Bohrod had several studios on the UW campus, the last one being a former farmhouse
(AHI# 113943) that was converted to a studio for his use in 1962 and which was demolished in
2017. 11 In 1959, though, Bohrod purchased the Schroeder House property in Monona and he used this
opportunity to add a second story to the property’s separate free-standing four-car garage building,
which became “his dream studio.” 12 Bohrod used this building as his studio until his death in 1992,
and in addition, he also exercised his painting talents to paint “caveman” animals and figures on the
concrete walls of the underground tunnel that connects the garage/studio to the house and he also
painted decorations on the exterior of the garage/studio building and on kitchen cabinet doors and
bathroom doors in the house, many of which are still extant and in good condition today. Bohrod was
one of Wisconsin’s best-known artists at the time of his death, and his work is still well known and
influential today. Consequently, because the Schroeder House and its associated garage/studio are the
buildings that are most closely associated with the life and work of Aaron Bohrod, they are eligible for
listing in the NRHP under NRHP Criterion B for their historic associations with Bohrod. The Period
of Significance for the house’s associations with Bohrod under Criterion B, extends from 1959, the
date of his purchase, until his death there in 1992.
History:
This nomination recognizes the depth of human presence here, the ancestral homeland of American
Indians for millennia, including the Menominee and Ho-Chunk tribes. From as early as the 17th
century, inter-tribal conflict, Euro-American exploration and settlement, and ensuing military
campaigns, all had the effect of repeated displacement of Indians of many tribal affiliations. This
continuous tribal movement resulted in Wisconsin being home to many tribes who originated from
other parts of the country, generating a pattern of immigration, relocation, and formation of a new
11

The AHI numbers used here and elsewhere in this nomination refer to the reference number of a building as given in the
on-line database maintained by the Wisconsin Historical Society’s Division of Historic Preservation (DHP): the Wisconsin
Architecture and History Inventory (AHI). These reference numbers can be accessed by going to the home page of the
Wisconsin Historical Society’s website: <wisconsinhistory.org> and clicking on its Preserve Your Homes and Properties
tab. The Schroeder House’s reference number is AHI# 5597.
12
Marston, Louise C. “Artist Shows Off New Studio.” Wisconsin State Journal, July 17, 1960, Section 5, p. 1 (illustrated).
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homeland. Some of these tribes remain in Wisconsin; others may not, but numerous count Wisconsin
as home: Brotherton, Dakota, Fox/Meskwaki, Ho-Chunk, Kickapoo, Mascoutens, Menominee, Miami,
Munsee, Odawa, Ojibwa, Oneida, Potawatomi, Stockbridge, Sauk, and Wyandot tribes. We
acknowledge that the property that is the subject of this nomination is located on land long occupied by
American Indians, and since at least 1830, by the Ho-Chunk tribe.
The historic core of the capital city of Madison is located on a narrow three-mile-long isthmus that is
bounded by Lake Mendota on the northwest and Lake Monona on the southeast. Madison was first
settled by Euro-Americans in 1838, and since then the city has expanded steadily to the point where
the city and its suburbs now surround most of both lakes and much more besides. In 1931, however,
when Otto Schroeder acquired his new homesite, the eastern shore of Lake Monona, the side that faces
the isthmus, was still part of the Town of Blooming Grove and was still semi-rural and only partially
developed, and most of the homes that had been built on this shore at that time were small seasonal
summer cottages that occupied narrow but very deep lots.
The east shoreline of Lake Monona had long been a summer retreat by those seeking refuge from the
summer heat. One of the earliest developments on this shoreline occurred in 1879, when Madison
hotelier Dr. William H. Jacobs decided to build a summer resort hotel on land on this shoreline that
overlooked the city of Madison on the opposite side of the lake. The large 40-acre parcel he purchased
included a spring that had attracted members of the Ho-Chunk tribe for many years previous and
which was reputed to have medicinal powers. Jacobs called this spring “Tonyawatha”, and his
Tonyawatha Springs Hotel complex thrived for a number of years. By 1891, though, the hotel was in
financial difficulties and most of the land in its parcel was then purchased by the Madison Land
Improvement Co. and was subdivided and platted as Tonyawatha. 13 Tonyawatha’s developers soon
went bankrupt, however, thanks to the financial panic of 1892, and the hotel burned down in 1895, so
in 1906 the land was replatted by others and was renamed Tonyawatha Springs. 14
Tonyawatha Springs was just one of a number of plats that were created along this shoreline in the
first decade of the twentieth century, others being Monona Heights (1904), Monona Ridge (1910), and
Shore Acres (1911), all of which marketed their lots as places on which to build summer cottages. 15
As the developers of these plats soon realized, though, providing ready access to their new plats was
going to be the key to success. Between 1900 and 1917, summer cottagers were as likely to arrive at
13

For a brief but excellent history of the Tonyawatha Springs Hotel see David V. Mollenhoff;s Madison: A History of the
Formative Years. Madison: University of Wisconsin Press, 2003, pp. 164-167 (illustrated).
14
The location of this hotel complex was on land whose shoreline comprises the 4600 block of today’s Tonyawatha Trail
and the 4500 block of Winnequah Road, and it also included the 600-900 blocks of W. Dean Avenue as well.
15
The plat of Tonyawatha Springs is located just to north of the site of Schroeder house while the plat of Monona Heights
is located just to the south of it. All the lakeshore lots in these plats were from 40-50 feet-wide and 180-300 feet-deep;
ideal for the typically small summer cottages that the original purchasers built on them

Form 10-900-a
(Expires 5/31/2012)

Wisconsin Word Processing Format (Approved 1/92)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet
Section

8

Schroeder, Otto and Louise, House
Monona, Dane County, Wisconsin

Page 4

their cottages by boat as by horse and buggy because while there had been a dirt road running from
Madison around the east end of Lake Monona to this area since at least the early 1870s, this was still
essentially a rural road during this period that serviced the numerous small farms that occupied the
land located behind and to the east of the lakeshore lots. Traveling by land along this road from
Madison to the east shore and back during this period was still a long and arduous journey, while
traveling across the lake by boat to one’s cottage from Madison was both faster and more enjoyable on
a good day.
Even before platting activity along the east shore began, a few roads had already been laid out by the
end of the nineteenth century in the area where these plats would soon be located. These roads are still
in existence today and are now called Monona Drive, W. Dean Avenue, and Winnequah Road, the last
two of which led directly to the future lakeshore plats. 16 In addition, by 1911, portions of today’s
Tonyawatha Trail had also been built between the shoreline and Winnequah Road as part of the new
Monona Heights and Tonyawatha Springs plats, and soon thereafter, the developers of the new Shore
Acres plat also instituted a short-lived bus service from Madison to their new plat as well.
It was the rapid growth of automobile ownership in the Madison area after World War I ended that
finally ensured the success of these new plats by making it easier for cottagers to access their cottages
and automobile ownership also made it possible for property owners to begin considering building
year-round homes in these plats as well. At the same time, more automobile traffic also generated
pressure for more and better roads, both in this part of the greater Madison area and elsewhere.
By 1930, the road around the east end of Lake Monona within the boundaries of the city of Madison
was known as Atwood Avenue. This same road changed its name to Monona Drive as it rounded the
end of the lake in the Town of Blooming Grove and proceeded south, and in that same year both the
Madison and Blooming Grove portions of this road were resurfaced in concrete and became part of
what was then the newly expanded USH 51. 17 By 1931, the year that Otto Schroeder purchased his
new east shore Lake Monona homesite, being able to make a daily commute to and from Schroeder’s
place of business in downtown Madison to his lakeshore homesite in a reasonable amount of time was
a reality thanks to these improved roads and this was probably a contributing factor in his decision to
build.

16

The paving of the north-south-running Monona Drive was especially important because it constituted a continuation of
the road from Madison that ran around the east end of Lake Monona and was thus one of the Town of Blooming Grove’s
principal transportation links with the capital city. The east-west-running W. Dean Avenue intersected with Monona Drive
and was the historic road that led to the Tonyawatha Springs Hotel, while Winnequah Road intersected with the west end of
W. Dean Road and ran in both a northeast and southwest direction, roughly paralleling the shoreline.
17
The current four-lane USH 51 was built later and lies a mile to the east of Monona Drive.
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Otto A. Schroeder (1883-1947) was born in Madison, the son of Mr. and Mrs. Henry Schroeder, and
he attended the public schools and the Wisconsin Academy in this city. In 1904, acting on the advice
of G. W. Buffer, owner of a large Chicago undertaking firm that he had met while fishing, Schroeder
decided to enter the C. L. Barnes School of Undertaking in Chicago, while at the same time working
nights at the P. J. Hursen Funeral Home in that city. Returning to Madison in 1906, Schroeder,
completed the necessary state exam and became a licensed mortician. Soon thereafter, Schroeder
opened a small undertaking establishment on E. Main St. opposite St. Patrick’s Church, but in 1909,
he purchased the former Charles Askew building at the foot of King Street and remodeled it to meet
his needs. 18 This was the first funeral home in Madison and in the years to come Schroeder would
continue to expand and improve it to meet the evolving needs of his profession.
In 1913, Schroeder married Louise Schultz and they would have one son, Arthur C. Schroeder, who
would later join his father in the family business. In 1919, Schroeder built a new home in Madison for
himself and his family on the northwest shore of Lake Monona at 1501 Morrison St., which enabled
him to fully indulge his favorite pass times; fishing, ice-boating in the winter, and speedboating in the
summer. 19 In the meantime, Schroeder’s business was rapidly growing, so in 1923 he decided to
completely remodel his King Street building in order to “remove the undertaking atmosphere and
convert the place into a home.” 20
Then in 1923 extensive remodeling was done and the first funeral home in Madison was
opened, with every possible modern improvement which would lend quiet beauty to the
service. The building throughout is decorated in light, restful shades, with a home-like
atmosphere. The chapel, with a seating capacity of about 160, is equipped with an electric pipe
organ. The display rooms are modern, and the white tile embalming rooms are equipped with
the latest apparatus. Mr. Schroeder was the first to purchase his own motor equipment,
including a burial coach and limousines. 21
With a home on Lake Monona, and with boating and fishing as hobbies, Schroeder would have
quickly become even more familiar with land on the shores of the lake, but his knowledge of the east
shoreline opposite his house was also furthered by the fact that his mother, Mrs. Fred L. Senger, and
18

This building, now much altered, is still extant at 235 King St. (AHI# 106279).
This stucco-clad Craftsman Style house is also still extant (AHI# 110422). This house is located almost directly across
the lake from Schroeder’s eventual east shore home,
20
Noll, Henry. “Schroeder, 64, City Funeral Director, Dies.” Wisconsin State Journal, March 22, 1947, p. 1 (illustrated).
Obituary of Otto A. Schroeder. See also: Noll, Henry. “Henry Noll’s Sunday Thoughts.” Wisconsin State Journal, March
30, 1947, p. 7. Noll was a regular columnist for the Journal and this column contains an appreciation of Schroeder.
21
Madison’s Hall of Fame: O. A. Schroeder. Madison Capital Times, August 10, 1930, pp. 1, 14 (illustrated). The
“Madison Hall of Fame” was a continuing feature of this newspaper at that time, with each installment featuring a different
prominent Madison citizen.
19
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her second husband, lived in the Monona Heights plat just to the south of the land he would soon
purchase. Schroeder’s new 2.7-acre parcel was the smallest and the southernmost of three multi-acre
parcels that were then located between the Mendota Heights and Tonyawatha Springs plats, and all
three of them extended from Winnequah Road west to the lakeshore, which consisted of a ridge of
undeveloped high ground that had splendid views of the city of Madison on the opposite side of the
lake. 22
By 1931, Otto Schroeder was the most prominent and the most successful funeral director in the Dane
County area, one measure of his success being his inclusion in the Madison Capital Times
newspaper’s Madison’s Hall of Fame feature the year before. Schroeder must therefore have deemed
the time right for him to commence building a new house for his family, one that combined his love of
lakeshore living with a desire to have a home that reflected his status in the community. As a result, in
1932, Schroeder commissioned prominent Madison architect Frank M. Riley to design the large new
Tudor Revival style house on his lakeshore property that is the subject of this nomination. With
housing starts in short supply at the beginning of the Depression, Riley apparently had no trouble
finding contractors eager to work on such an extensive and detailed project. By 1933, the house was
finished and occupied, and local news writers began to take note.
One of the most beautiful sights around town this week is the fruit trees in full blossom on the
Schroeder estate at Monona Heights. Seen from the roadway they look like ‘great bouquets.’ 23
In 1938, this parcel of land and all the surrounding plats became part of the newly created village of
Monona, which was carved out of the Town of Blooming Grove in that year. Otto Schroeder
continued to live in his beautiful new house until his death in 1947, by which time he was being called
the dean of Madison funeral directors. Shortly thereafter, ownership of the house passed to
Schroeder’s son, Arthur O. Schroeder, who by then was both the owner and the funeral director of the
Schroeder Funeral Home. 24 Arthur Schroeder and his family continued to live in this house until
1956, by which time he had subdivided the house’s original parcel and created three smaller lots at the
Winnequah Road end of it. The house and land were then sold to Stanton Stavrum.

22

The 4.9-acre middle parcel of the three was subsequently platted as the Capital City View Plat in 1926, while the 5.5-acre
northernmost parcel was later platted as Wagner’s Homewood Addition.
23
Cass, Betty. “Madison Day by Day.” Wisconsin State Journal, May 24, 1933, p. 11. Otto and Louise Schroeder
continued to retain ownership of their house at 1501 Morrison St. even after their new house was completed, and thereafter
it was occupied by Arthur O. Schroeder and family until 1947, when Louise Schroeder sold it and the Arthur Schroeders
moved into the family house on Tonyawatha Trail.
24
French, Dorothy K. “Schroeder Home Combines English Tudor, Modern Living.” Wisconsin State Journal, April 24,
1949, Section 4, p. 3 (illustrated).
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Stanton D. Stavrum, production superintendent of the Oscar Mayer Co., announced Monday
that he had bought the Arthur O. Schroeder house at 4811 Winnequah rd. The house, reported
to be the largest in Monona Village, was built by the late Otto Schroeder. It was designed by
the late Frank Riley, Madison architect who also designed the Maple Bluff Country club.
The property includes three lots on Winnequah rd. and 280 feet of lake frontage, Stavrum said.
He said he planned to sell one or two of the Winnequah rd. lots and would consider selling
some of the lake-front property. 25
Stavrum subsequently created two more parcels at the original parcel’s western, lakeshore end. These
two lakefront parcels were carved out of the original steeply sloping back lawn of the Schroeder’s
house and they flank the still extant central portion of that lawn, which is still part of the house’s
parcel today and which extends from the house down to the lakeshore. Finally, in 1959, the remaining
portion of the original parcel and the Schroeder’s house were sold to nationally known artist Aaron
Bohrod.
Aaron Bohrod, famed University of Wisconsin artist-in-residence, has purchased the former
Schroeder home at 4811 Tonyawatha Trail. The lakeshore English tudor home, one of the
largest in the Madison area, was the home of Arthur Schroeder of the Schroeder funeral home
until a few years ago. It was sold to Stanley [sic] Stavrum, who sold it when he moved to
California more than a year ago. The home has nine rooms, two recreation rooms in the
basement, and a four-car garage underground. The living room is two stories high with a
“vaulted” ceiling. The Bohrods will move from 715 E. Gorham St. about July 1. 26
The Bohrods would continue live in their new home until Aaron’s death in 1992.
Aaron Bohrod:
The Otto and Louise Schroeder House is eligible for listing in the NRHP at the local level of
significance for its associations with Criterion B (Property is associated with the lives of persons
significant in our past) because it is the property that is most closely associated with the productive life
of Aaron Bohrod, a nationally famous painter who came to Madison, Wisconsin in 1948 to be the
University of Wisconsin’s second Artist-in-Residence, a position he held until his retirement in 1973.
As Artist-in-Residence, Bohrod had studios on the UW campus (all non-extant), the last one being a
25

“Stanton Stavrum Buys Schroeder’s Monona Home.” Wisconsin State Journal, October 16, 1956, Sec. 2, p. 1. Once the
Winnequah lots were sold, the Schroeder house lost its Winnequah Road access, and its address was then changed to 4811
Tonyawatha Trail.
26
“Schroeder Home Bought by Bohrod.” Wisconsin State Journal, May 23, 1959, p. 7.
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former farmhouse (AHI# 113943) that was converted to a studio for his use in 1963 and which was
demolished in 2017. 27 In 1959, though, Bohrod purchased the Schroeder House property in Monona
and he used this opportunity to add a second story to the property’s separate free-standing four-car
garage building, that became “his dream studio.” 28 Bohrod used this building as his principal studio
up until just a few weeks before his death in 1992 at the age of 84, and in addition, he also exercised
his painting talents to paint “caveman” animals and figures on the concrete walls of the underground
tunnel that connects the garage/studio to the house and he also painted decorations on the exterior of
the garage/studio building and on kitchen cabinet doors and bathroom doors in the house, many of
which are still extant and in good condition today. Therefore, the Schroeder House and its
studio/garage are now the buildings that are most closely associated with the last thirty-three years of
Bohrod’s productive life, this being the period during which he perfected the trompe l'oeil still life
technique for which he is now best known and created most of the work that he produced using this
technique.
Aaron Bohrod (1907-1992) was born in Chicago and attended Crane Technical High School and
Crane College in that city. In 1926 he began studying at the School of the Art Institute of Chicago
where he was greatly influenced by one of his teachers there, Ashcan School painter John Sloan. In
1929, he married fellow Chicagoan Ruth Bush, after which they moved to New York, where Bohrod
attended the Art Student League of New York from 1930-1932. Returning to Chicago, Bohrod began
painting scenes of urban life, many of which were depictions of his Chicago neighborhood, and his oil
painting and watercolors soon attracted favorable mention and began winning prizes, both in Chicago
and in national competitions. These works are associated with the Regionalist and Social-Realist
schools of painting that typify much of the best-known art produced in the United States during the
Depression era. They also had a wide appeal and Bohrod was fortunately able to make a living
through his art during this period, although Ruth Bohrod’s work as a schoolteacher was the family’s
principal support in the beginning.
Bohrod continued to make and sell his art throughout the Depression, he continued to win prizes, and
he was also commissioned by the WPA’s Federal Art Project to paint large murals in post offices in
three cities in Illinois during the second half of the thirties as well: Vandalia (1935); Galesburg (1938);
and Clinton (1939). 29 In addition, Bohrod also received two Guggenheim grants, in 1936-1937 and
again in 1937-1938, that allowed him to travel widely throughout the U.S. In 1941, Bohrod was
27

The AHI numbers used here and elsewhere in this nomination refer to the reference number of a building as given in the
on-line database maintained by the Wisconsin Historical Society’s Division of Historic Preservation (DHP): the Wisconsin
Architecture and History Inventory (AHI). These reference numbers can be accessed by going to the home page of the
Wisconsin Historical Society’s website: <wisconsinhistory.org> and clicking on its Preserve Your Homes and Properties
tab. The Schroeder House’s reference number is AHI# 5597.
28
Marston, Louise C. “Artist Shows Off New Studio.” Wisconsin State Journal, July 17, 1960, Section 5, p. 1 (illustrated).
29
All three murals and their associated post offices appear to be still intact.
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appointed a visiting artist at Southern Illinois University in Carbondale, Illinois but when the U.S.
entered World War II, he left that position to work first in the Army War Art Unit of the U.S. Army
Corps of Engineers, which sent him to the Pacific Theatre, and then, in 1944, he became an artistic
war correspondent for Life Magazine, and was sent to Europe, where he arrived at Omaha Beach just
two days after the D-Day landing. The pictures and sketches he sent back from the front lines depicted
not only the horrors of war but also the ordinariness of military life; digging trenches, unloading
barrack bags, writing a letter home, etc., and because Life was then America’s most successful and
widely circulated pictorial news magazine, these works brought Bohrod national and even
international renown. 30
After the war ended, Bohrod was invited by the University of Wisconsin to come to Madison in 1948
to be the University’s second artist-in-residence, where he succeeded celebrated Regionalist artist John
Steuart Curry, who had been the first to hold that position beginning in 1936 and who had died in
Madison in 1946. Once there, the Bohrods set up housekeeping at 715 E. Gorham St., while his first
University studio was in a house (non-extant) located on the UW campus at 432 Lorch St. 31 As artistin-residence, Bohrod was both an educator/mentor to UW students and a productive professional artist,
and he was a success at both. National honors continued to come his way throughout his years on
campus. In 1951, Bohrod was elected to the prestigious National Academy of Design in New York as
an associate member, and he became a full member in 1953. 1953 was also a momentous year in
Bohrod’s own artistic development. At the time of his move to Madison, Bohrod was nationally
known for his Regionalist and Social-Realist paintings and his war work, but in 1953 he abruptly
abandoned this approach and turned instead to creating the meticulous, precisely detailed trompe l’oeil
(fool-the-eye) paintings for which he is still best known today.
UW-Madison art professor emeritus Santos Zingale recalled the germination of Bohrod’s
“fool-the-eye” technique. “One day I walked into his studio and I saw a painting on his easel
attached to a piece of pine wood with a lot of texture,” Zingale said. “I said, “Gee, Aaron,
you’re getting pretty good. But what made you put this painting on that board?” He went
along with it for a while. Then he realized I didn’t understand. He said, “Dammit, Santos,
can’t you see that I painted that board?” 32
Within a few years Bohrod’s new paintings, which he sometimes described as being examples of
“magic realism,” had taken the public’s fancy and so meticulous was his technique that public
30

Bohrod also appeared on the cover of Life Magazine’s April 30, 1945, issue, whose feature article was about the
magazine’s World War II artist correspondents and their war work. Some of Bohrod’s paintings would later be used by
Life Magazine to illustrate the war memoirs of another painter that it published, Winston Churchill.
31
The house at 715 E. Gorham St. is the F. S. Horner House, built in 1885 and expanded in 1891 (AHI# 88999). This
house is still extant and is a contributing resource in the NRHP-listed Fourth Lake Ridge Historic District.
32
Lynch, Kevin. “Feisty artist remembered.” Madison Capital Times, April 4, 1992, Sec. D, p. 1 (illustrated).
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exhibitions of his work were displayed with “Do Not Touch” signs, to discourage viewers who could
not believe that what was, in fact, painted was not real and glued to the canvas. His subject matter was
varied in the extreme.
Plastic fish, rubber ducks, broken dolls, toy soldiers, souvenirs of every sort find their way into
and fill the compositions of Aaron Bohrod. In so doing, the objects take on meanings far
surpassing their original ones, taking on an importance never intended for them … His works
often take the form of visual jokes, riddles, or puns in which the artist has fun with the double
meanings of commonly used words. Bohrod has a great sense of humor, but beneath it is a bite
of the utmost seriousness‒often a criticism of the folly and silliness of mankind, his actions and
concerns, as exhibited by the faster and faster pace of an ever twisting stream‒the spectacle of
life. 33
By the mid-1950s, Bohrod’s new paintings were being reproduced in many forms and in 1955 he was
commissioned by Time Magazine to produce a cover for that magazine using this technique that
featured Frank Sinatra, the first of a number of such covers that were to follow. 34 Other examples of
his new work also appeared in Life, Fortune, Look, Coronet, and Esquire magazines as well.
By 1959, Bohrod’s paintings were (or soon would be) hanging in major museums across the country
including the Whitney Museum, the Brooklyn Museum, and the Metropolitan Museum, all in New
York, the Boston Museum of Fine Arts, the Art Institute of Chicago, and later, the Hirshhorn Museum
and the Corcoran Gallery of Art in Washington D.C. and the Cooper-Hewitt in New York. Bohrod
was therefore able to purchase the lakeside Otto and Louise Schroeder House in the village (now city)
of Monona in that same year. He then promptly set about adding a second story to the property’s
separate four-car garage building in order to create a new home studio for himself. To create this
addition, Bohrod hired Herbert (Herb) Fritz, a prominent Taliesin-trained Spring Green, Wisconsin
architect who had already designed homes for other members of the UW’s art faculty, including
Santos Zingale, and by 1960 the new studio was ready for occupancy.
Ever since Mr. and Mrs. Aaron Bohrod and their family moved a year ago into their spacious
English Tudor home at 4811 Tonyawatha Trail, overlooking Lake Monona, Mr. Bohrod, the
University of Wisconsin’s internationally famed artist-in-residence, has wanted to build a
“dream studio.” And now he has it!
33

Words of Everett Oehlshlaeger of Everett Oehlschlaeger Galleries. As reproduced in
https://en.wikipedia.org/wiki/Aaron_Bohrod Accessed May 4, 2021.
34
The Sinatra cover was the August 29, 1955 issue. Subsequent covers included: the Dead Sea Scrolls, April 15, 1957;
Theodore Roosevelt, March 3, 1958; the Music Man (Robert Preston), July 2, 1958; Oceanographer Columbus Iselin, July
6, 1959; and William Shakespeare, July 4, 1960.

Form 10-900-a
(Expires 5/31/2012)

Wisconsin Word Processing Format (Approved 1/92)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet
Section

8

Schroeder, Otto and Louise, House
Monona, Dane County, Wisconsin

Page 11

The studio, designed by Herbert Fritz, Spring Green architect to harmonize with the house and
the landscape, is the pride and joy of Mr. Bohrod, whose paintings hang in the leading
museums and galleries in this country and abroad. Completed only three weeks ago, the
studio, done in blond tones, has the spaciousness, superb light, ventilation, and easy-to-keep
clean fixtures for which Mr. Bohrod has yearned.
The large studio was constructed over the Bohrod garage and is far enough from the house that
the artist can be assured of absolute privacy when he desires it. On the other hand, a tunnel
between the house and garage enables Mr. Bohrod to go back and forth to the studio easily,
without going outdoors in cold weather.
“I will probably use my home studio only in the summer time and on weekends.” says Mr.
Bohrod, whose official university studio is located at 432 Lorch st. 35
As things turned out, Bohrod would use his home studio more often than he planned, thanks to the
University’s ongoing expansion activities. In 1963, the University finished renovating a former
farmhouse on its agricultural campus at 1645 Linden Dr. (non-extant) exclusively for his use as its
artist-in-residence and this would be Bohrod’s campus studio until he retired in 1973. Prior to 1963,
however, he had twice been uprooted from his previous campus studios.
Bohrod’s original studio was a cluttered but delightfully comfortable old house on Lorch st.
It was torn down for a medical school addition. Evicted from there, he retreated to his own
studio in his Monona village home. He then was allotted space in Building T-17, a relic of
the post World War II enrollment boom. T-17 now has been obliterated from the agriculture
campus and Bohrod returned to his own studio until the present [1963] studio was remodeled
for him. 36
Bohrod continued to use both his home and campus studios until his retirement from the University in
1973, after which all of his painting was done in his Monona studio and he continued painting there
until just a few weeks before his death in 1992.
By the time he retired, Aaron Bohrod was the most famous painter working in Wisconsin and his fame
extended well beyond the borders of Wisconsin as well, partly because his hyper-realistic style of
painting continued to resonate with viewers of all kinds, including those who felt no connection with
35

Marston, Louise C. “ Artist Shows Off New Studio.” Wisconsin State Journal, July 17, 1960, Section 5, p. 1 (illustrated).
Vesey, Richard. “Bohrod Finds a New Home.” Wisconsin State Journal, February 3, 1963, Section 2, p. 3 (illustrated).
T-17 was a Temporary (T) pre-fabricated building, one of a number that were built on campus immediately after World
War II to meet the needs of the vast numbers of returning soldiers enrolled under the G.I. Bill. None of these buildings is
now extant.
36
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the more abstract painting styles of the period. Bohrod was not the only well-known painter who
worked in Wisconsin in the second half of the twentieth century, of course; his UW colleagues
Jonathan Wilde, another important “magic realist” painter, and Warrington Colescott, an important
satirical printmaker, to mention just two, were also well-known in national art circles during Bohrod’s
lifetime and still are today, but neither achieved the kind of national recognition that Bohrod did.
After retirement, Bohrod continued to paint in the “magic realist” trompe l’oeil style that he had made
his own and his work continued to be regularly featured in one-person exhibitions, including: (1984:
Charles Allis Art Library, Milwaukee, WI; 1986: Butler Institute of America, Youngstown, OH), and
group exhibitions, including: (1981: The Neglected Era, Wichita Art Museum, Wichita, KS; 1982:
John Steuart Currey, Aaron Bohrod, John Wilde: Leaders in Wisconsin Art, 1936-1981, Milwaukee
Art Museum, Milwaukee, WI), throughout the rest of his lifetime. 37 Bohrod was also elected a Fellow
of the Wisconsin Academy of Sciences, Arts and Letters in 1984, and he was still a national figure in
the art world when he died at home in 1992, and his death brought forth obituaries in both the Chicago
Tribune and the New York Times as well as in many Wisconsin newspapers. 38 Bohrod continues to be
well known today, especially in Wisconsin, where in 2004 he was one of the first recipients of the
Wisconsin Visual Arts Achievements Awards, which are jointly awarded by the Museum of
Wisconsin Art in West Bend, Wisconsin, and the Wisconsin Academy of Sciences, Arts and Letters in
Madison. 39 In addition, Bohrod was the subject of a major retrospective exhibition at the Wisconsin
Academy of Sciences, Arts and Letters in 2007. 40 He has also been featured in numerous group
exhibitions since then, both in Wisconsin and elsewhere in this country, including most recently:
2016: The Mystery Beneath. Madison Museum of Contemporary Art, Madison, Wisconsin.
2017: 75 at 75: Significant Work’s from RAM’s Collection. Racine Art Museum, Racine, Wisconsin.
2018: Visions of American Life: Paintings from the Manoogian Collection, 1850-1950. Dennos
Museum Center, Northwestern Michigan College, Traverse City, Michigan.
2019: For America: Paintings from the National Academy of Design. National Academy of Design,
New York, New York.
2021: Extra Ordinary: Magic, Mystery, and Imagination in American Realism. Georgia Museum of
Art, University of Georgia, Athens, Georgia. 41
37

Aaron Bohrod (1907-1992).
https://web.archive.org/web/20110620042729/http://www.wisconsinart.org/archives/artist/aaron-bohrod/profile-23aspx
Accessed May 17, 2021.
38
Heise, Kenan. “Artist Aaron Bohrod, 84: painted scenes of Chicago.” Chicago Tribune, April 8, 1992, p. 44
(illustrated). Lambert, Bruce. “Aaron Bohrod, 84, Realist Artist Whose Paintings Could Deceive.” New York Times, April
6, 1992, Section B, p. 10.
39
<wvaaa.com/inductee/aaron-bohrod-11> Accessed on May 8, 2021.
40
https://www.wisconsinacademy.org/gallery/aaron-bohrod-life-and-still-life Accessed on May 8, 2021.
41
https://www.mutualart.com/Artist/Aaron-Bohrod/2799E14D5F25100E/Biography Accessed May 16, 2021.
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Conclusion:
Aaron Bohrod (1907-1992) was one of Wisconsin’s best-known artists at the time of his death, and his
work is still well known and influential today. Bohrod was already a nationally known painter of
Social-Realist and Regionalist school subjects and a famous Life Magazine World War II artist
correspondent when he settled in Madison in 1948 as the University of Wisconsin’s second artist-in
residence, a position he held until his retirement in 1973. In 1953, though, Bohrod’s art took a new
direction and he reestablished himself as a master still-life painter whose trompe l’oeil works brought
him new and even greater fame and an international reputation that lasted until his death in 1992 and
which still survives even today. When Bohrod purchased the Otto and Louise Schroeder House in
1959 and remodeled its garage into his new home studio, this studio and the house beside it then
became the center of his artistic world, and while he also had studios on the University campus at this
time as well and did important work there, all of these studios have now been demolished.
Consequently, because the Otto and Louise Schroeder House and its associated garage/studio are now
the buildings that are most closely associated with the life and work of Aaron Bohrod and because
both of them are still largely intact and in excellent condition today, they are eligible for listing in the
NRHP under NRHP Criterion B for their historic associations with Bohrod.
Criteria Consideration G:
Aaron Bohrod’s Lake Monona house and studio are both examples of a property that National
Register Bulletin 15 states must meet Criteria Consideration G in order to be listed in the NRHP for
Criterion B, these being “A property that continues to achieve significance into a period less than fifty
years before the nomination.” 42 Because the Otto and Louise Schroeder house and garage were both
built in 1932 and the studio addition was added to the garage building in 1959, both of these resources
are over 50-years old and Criteria Consideration G does not apply to the buildings themselves and
their eligibility under Criterion C (Architecture). The Period of Significance for Criterion B, however,
extends from 1959, the year Aaron Bohrod purchased the Schroeder House and built his studio, until
1992, the year of his death, after which the house passed into other hands. If the NRHP’s 50-year rule
is applied to Aaron Bohrod’s 33-year tenure in the house, the last 21 years of his tenure fall outside the
50-year rule (currently set at pre-1972). Aaron Bohrod must therefore be demonstrated to have been
of ”exceptional significance” in order for his house and studio to be eligible for NRHP listing for its
associations with Aaron Bohrod under Criterion B.
National Register Bulletin 15 states that:

42
National Register Bulletin 15. How to Apply the National Register Criteria for Evaluation. U.S. Department of the
Interior, National Park Service. U.S. Government Printing Office, 1991, p. 41.
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Properties eligible under Criterion B are usually those associated with a person’s productive
life, reflecting the time period when he or she achieved significance. In some instances this
may be the person’s home; in other cases, a person’s business, office, laboratory, or studio may
best represent his or her contribution. 43
The time period during which Aaron Bohrod’s productive life achieved significance had two distinct
phases: his earlier Social-Realist, Regionalist phase, which began in 1930 and essentially ended in
1953, five years after his arrival in Madison; and his subsequent “Magic Realist,” trompe l’oeil, stilllife phase, which began in 1953 and which he continued to pursue until just a few weeks before his
death in 1992. Bohrod was already a nationally known artist for his Social-Realist, Regionalist phase
and he already had an artistically significant career behind him when he came to Wisconsin in 1948.
After he made the switch to still-life painting in 1953, though, his national fame increased, and by the
time he was able to build and help design his “dream studio” at his Monona home in 1959 he was one
of the best-known realist painters in the country and he would remain so for the rest of his life. The
time period during which Bohrod achieved significance as an artist, therefore, actually extends across
nearly the entire span of his artistic career and did not end until just weeks before his death.
The work that Aaron Bohrod produced after he came to Wisconsin in 1948 and for which he is now
best known was all produced in his three studios on the University of Wisconsin campus and in his
Monona home studio. It was his Monona home studio, however, that he occupied the longest and with
which he was most intimately associated, and this studio is also now his only surviving studio as well.
Consequently, it is believed that the associations that the Otto and Louise Schroeder House and its
associated Garage/Studio have with the career of Aaron Bohrod meet the tests imposed in Bulletin 15.
Bulletin 15 notes that: "The phrase "exceptional importance" does not require that the property be of
national significance. It is a measure of a property's importance within the appropriate historic
context, whether the scale of that context is local, State, or national." 44 Aaron Bohrod’s significance
as an artist can be attested to in the many prizes and honors he won during his lifetime, the presence of
his works in major museum collections throughout the country, and to the many exhibitions of his
work that have taken place over the years and that still continue to take place today. Indeed, Bohrod’s
continued inclusion in new group exhibitions highlighting twentieth century realist painting in this
country is a testament to the continuing relevance and significance of his artistic career. Bohrod’s
career therefore meets the standards required by Criteria Consideration G, which asks that a property
be associated with someone of provable “exceptional importance” if it is to be listed for Criterion B
and if the period of significance of the property extends into a period less than fifty-years-old.

43
44

National Register Bulletin 15. How to Apply the National Register Criteria for Evaluation. 15.
National Register Bulletin 15. How to Apply the National Register Criteria for Evaluation. 42.
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Architecture:
The Otto and Louise Schroeder House was built in 1932 and it is also eligible for listing in the NRHP
at the local level of significance for its associations with Criterion C (Architecture) because it is both
an excellent stone, stucco, and false half-timber-clad example of Tudor Revival Style residential
design and because it is one of the largest and most elaborate residential examples of this style created
by Madison architect Frank M. Riley. Riley was one of the most important architects practicing in
Madison in the first half of the twentieth century and he is generally conceded to have been the best
Period Revival styles specialist who worked in Madison during this period. When the Schroeder
house was later purchased in 1959 by nationally famous artist Aaron Bohrod, Bohrod had Herb Fritz, a
well-known and highly respected Taliesin-trained Madison area architect, add a second story onto the
Schroeder’s original Riley-designed free-standing four-car garage building, which then became
Bohrod’s studio. This studio is a Contemporary Style building, but Fritz’s design intentionally
incorporated stone, stucco, and stylized false half-timber work in a way that referenced Riley’s earlier
design for the Schroeders. Consequently, these two very different buildings actually make up a
harmonious whole and both buildings are still in excellent condition today and bear testimony to the
respect that subsequent owners have had for Riley’s original design.
Inspired by 16th century and 19th century English models, the Tudor Revival style has been used for a
wide variety of building types in the United States but most frequently for single family residences.
The most characteristic feature of this style is the ornamental use of usually false half-timber work,
which was attached to wall surfaces that were typically clad in stucco or brick and was applied over
conventional balloon framing. Residential examples tend to be irregular in plan and have elevations
that are asymmetrical in design, and the best examples often also have massive and sometimes
elaborately decorated brick or stone chimneys, multi-gabled steeply pitched roof lines, and large multipaned window expanses that are typically made up of grouped casement windows or else subdivided
with a large number of usually stone mullions. Although smaller examples of the style may have
elements sided in either clapboard or wood shingles, most examples are usually partially or completely
clad in brick, stone, stucco, or combinations of these materials. Almost all of these elements are
present in Riley’s design for the Schroeders, and this design is especially notable for its rich period
detailing, which reflects Riley’s considerable personal knowledge of genuine examples of the original
Tudor Style.
Wisconsin’s Cultural Resource Management Program (CRMP) states that the Tudor Revival Style and
the allied Elizabethan Revival Style were two of the Period Revival styles that were popular in
Wisconsin between 1900 and 1940. 45 While buildings that displayed Tudor Revival style
45

Wyatt, Barbara (ed.). Cultural Resource Management in Wisconsin. Madison: State Historical Society of Wisconsin,
Division of Historic Preservation, 1986, Vol. 2, pp. 2-28, 2-30 (Architecture). This study section also notes that examples
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characteristics first began to appear in Wisconsin in the early 1880s, it was from 1920 to 1940 that it
flourished and became one of the state’s most popular residential building styles. By way of example,
the Wisconsin Division of Historic Preservation’s AHI inventory lists 5847 recorded buildings of all
types that are examples of the Tudor Revival Style. 46 Of those examples for whom construction dates
were also recorded, 20 were built between 1881 and 1890, 55 were built between 1891 and 1900, 205
were built between 1901 and 1910, 243 were built between 1911 and 1920, 2714 were built between
1921 and 1930, and 1661 were built between 1931 and 1940. The progression of these figures is even
more pronounced in the Madison area, which includes Monona. Just 43 examples were built in Dane
County between 1891 and 1920, but 356 were built between 1921 and 1930, and 179 were built
between 1931 and 1940. By 1932, when the Schroeder House was built, the Tudor Revival style was
then just past the peak of its popularity, both in this state and elsewhere, but new, sometimes very
impressive examples of the style continue to be built even today.
Virginia Savage McAlester’s recently published A Field Guide to American Houses has an excellent
discussion of the various elements that define Tudor Revival style residences in this country. In this
discussion, McAlester divides examples of the style into eight principal subtypes, one of which is her
Single Dominant Mid-Façade Gable subtype, which she defines as follows:
About 20 percent of Tudor homes are a side-gabled or hipped form with a single front-facing
gable added in the middle as the dominant façade element. This gable is rarely centered and
generally includes the entry composition. 47
The Schroeder House’s design is an excellent example of this subtype of the Tudor Revival Style, and
it is also a textbook example of the style itself. The house has an irregular floor plan, its elevations are
asymmetrical in design, and its exterior is clad in a mixture of dressed limestone and stucco. Halftimber work is attached to stucco-clad wall surfaces in all the gable ends of the house’s steeply pitched
multi-gable main roof, and there is also a section of the wall surface of the living room wing that has
half-timber work applied to its stone-clad surface, which is very rare. Two massive stone chimneys
serve the house’s four fireplaces and there are also two battered stone buttresses that visually help
support the east wall of the living room wing, a detail that would originally have been associated only
with Medieval and very early authentic Tudor Style buildings. All of the house’s original windows are
either single, paired, or grouped multi-light casement type windows and the grouped examples that
help provide light to the living room wing also have multi-light transom lights above them as well.
The house’s main entrance door has a Tudor arch opening and the floor of the first story of the house is
of the Elizabethan Revival are much rarer in Wisconsin than the Tudor Revival and that examples of the former tend to be
larger and more formal and are usually clad in either stone or brick trimmed with stone.
46
Many early examples of the Tudor Revival in the AHI are actually Queen Anne Style or Craftsman Style buildings that
display some half-timber work.
47
McAlester, Virginia Savage. A Field Guide to American Houses. New York: Knopf, 2013, p. 449.
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made from variable width pegged oak boards. The design of the living room of the house was
modeled on Tudor Style great halls and it occupies the full 28-foot-tall height of the gable-roofed wing
that contains it. The walls of this room are paneled with oak to a height of 12 feet, its plastered ceiling
has exposed wood beams ornamenting it, and two very large wooden king post trusses also span the
width of the room. A massive stone chimney mass that has a Tudor arch fireplace opening is centered
on one end wall of the living room and it extends up to the ridge beam of the roof, while a minstrel
gallery or balcony spans the width of the second story of the opposite end wall of the room. In
addition, the electric light that helps to illuminate the living room comes partly from a very large twotier, twelve-candle, wrought iron chandelier that hangs from the center of the room’s ceiling. Other
Tudor style elements can be found throughout the house, including in the stair hall and in the library,
which has walls paneled in knotted pine and whose fireplace also has a Tudor arch opening.
Riley’s thirteen identified Tudor Revival Style houses fall into two main groups; houses located on
relatively constricted urban lots, and those, like the Schroeder House, that are located on larger, more
spacious suburban or rural parcels. Not surprisingly, those houses he designed for urban lots tended to
have relatively compact plans while those located on more spacious suburban lots tended to be more
expansive and linear in plan. Having a more compact plan did not necessarily mean that a Rileydesigned Tudor Revival style house on an urban lot was smaller than a suburban one, however.
Houses such as the ones he designed in Madison for Ross W. Harris, built in 1923; for Harry M.
Warner, built in Madison in 1929; and the house located at 50 Cambridge Rd. in the village of Maple
Bluff that was built in 1926, could be just as costly and were just as carefully designed as Riley’s
slightly larger suburban Tudor Revival houses, despite their more compact plans. 48
While fewer in number, the Tudor Revival style houses that Riley designed for suburban settings such
as the Schroeder House, are especially distinctive. The earliest of these is the G. Charles Harrison
House (AHI# 5425) located at 309 Lakewood Blvd. in Maple Bluff, which was built in 1927. Also
built in 1927 was the E. P. McFettridge House (AHI# 93986), which is located at 130 10th Ave. in
Baraboo, Wisconsin, and while at first glance its design appears to be quite different from the
Schroeder House, it is actually very similar in concept and in size, and the high quality of its
construction and the historical accuracy of its design details are also very similar as well. The
Schroeder House is the second to the last identified Tudor Revival style house that Riley is known to
have designed, the last one being the much smaller Maurice Wilson house (AHI# 102562) located at
949 Harvey Terrace, which was built in Madison in 1936 on the opposite side of Lake Monona from
the Schroeder House. This decline in numbers reflects the effect that the Great Depression had on
building starts in Madison, which by 1933 had been reduced to near zero, and also the effect that the
48

The Harry M. Warner House is located at 1250 Sherman Ave. in the NRHP-listed Sherman Avenue Historic District
(AHI# 78261). The Ross W. Harris House is located at 8 N. Prospect Ave. in the NRHP-listed University Heights Historic
District (AHI# 75641), and it is one of Madison’s most historically accurate examples of the Tudor Revival Style.
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Depression had on the construction of Tudor Revival style residences in general, whose masonry
exteriors made them especially expensive to build.
Architects:
Frank M. Riley. Frank Morris Riley (1875-1949) was one of the most important architects to practice
in Madison in the first half of the twentieth century. Riley was born in Madison on September 10,
1875. His father, Edward F. Riley (1847-1927) was secretary of the University of Wisconsin Board of
Regents from 1888 to 1906 and was also well-known in business and real estate circles in Madison.
Frank Riley first studied civil engineering at the UW beginning in 1894. In 1897, however, he left
Madison for Boston, where he studied architecture at MIT. He studied there until 1900, then, from
1900 to 1908, Riley worked for three of Boston's best architectural firms, following which he worked
in his own practice until 1911. From 1911 until 1913 he lived in London, and from 1913 to 1914, he
lived in Italy and Germany, and while in Germany, he worked for a year for an architect in Munich. In
1914, though, with World War I about to begin, Riley finally came back to the U.S. and to Madison,
where he remained for the rest of his life. 49
Riley’s acknowledged expertise in matters related to architecture and art and antiques made him a
frequent lecturer and writer on architectural matters, both in Madison and elsewhere in Wisconsin, and
he was a well-known member of Madison’s social scene. He was also often called on to be a judge or
organizer of art and garden-related social events as well and his high social standing in the community
plus his superb design sense and his reputation for integrity made him an obvious choice when other
members of Madison’s social and economic elite were looking for an architect.
Riley is best known today for his residential designs, most of which were expertly and knowledgeably
done in either the Colonial Revival or Georgian Revival styles. Like many other of the best architects
of his time, though, Riley was equally at home with all the major period revival styles and his mastery
of the Tudor Revival, Mediterranean Revival, French Provincial, and Norman Revival styles resulted
in many of the Madison area's finest houses, one of which is the excellent Tudor Revival style home he
designed for the Schroeders.
Riley was fortunate in that his return to Madison coincided with the beginning of the period in which
the city's economic and social elite were starting to abandon the increasingly congested downtown
neighborhoods that had been their traditional home for other areas, most of which were new suburbs
then being developed on the outskirts of the city. In the years between 1914 and 1941, Riley designed
many of the finest houses in such Madison suburbs as University Heights, Wingra Park, the Highlands,
49

Quaife, Milo (Ed.). Wisconsin: Its History and its People. Chicago: The S. J. Clarke Publishing Company, 1924, Vol.
4, pp. 184-186.
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and Nakoma, and in the neighboring villages of Shorewood Hills and Maple Bluff. 50 He also designed
a number of outstanding fraternity and sorority houses on Langdon Street, as well as some of
Madison's more important non-residential and institutional buildings. 51 In his later years he was also
associated with Lewis A. Siberz, a former draftsman in his office, in the firm of Riley & Siberz.
When Riley died in 1949, he was one of the rare Madison architects to be accorded an editorial tribute
in one of Madison’s newspapers.
A community is prosperous or comfortable or beautiful for a variety of reasons. Sometimes it
is the leadership of a great man, or great men. Often, as in the case of Madison, it is largely an
accident of geography and the kindly smile of Mother Nature. With a few notable exceptions,
when man has lent his hand here, it has hurt as often as it has helped.
Frank Riley was one of those who helped. The few public buildings he designed are
attractive ones. The Madison Club, the Kessenich Building occupied by Yost’s, the East High
and Lakewood schools will be examples of good deign as long as they stand. No period of
architecture will find them ugly, and that should be one of the important tests of any building
regardless of its period.
Good as are his public buildings, Frank Riley’s claim to fame in Madison comes from his
design of private homes. He not only studded the Madison scene with beautiful homes, but he
set a standard which had a strong influence on other designers and builders.
He had an eye for detail and a sense of proportion and balance. He insisted his houses should
have dignity, charm, and looked “lived in.” They always fit the particular part of the landscape
on which they were built. He tried to create them in harmony with their neighbors. He argued
it was more important to be right about the dimensions of a room than the materials which went
into building it. Materials can be changed or corrected, but one lives with dimensions as long
as it is a house.
Clients often found Riley a demanding and difficult architect. He didn’t compromise easily.
He knew what good home design involved and he wouldn’t tolerate too much interference
from a mere owner. He knew the owner might sell out tomorrow, but the house would bear the
Riley stamp as long as it stood. Many Madison home owners, who went into that kind of tussle
50

In Madison, the University Heights Historic District (NRHP #82001844) contains 16 identified buildings designed by
Frank M. Riley or Riley and Siberz; the Wingra Park Historic District (NRHP #99001257) has 7; the Nakoma Historic
District (NRHP #98000168) has 14; and the College Hills Historic District (NRHP #02001518) and the Shorewood Historic
District (NRHP #02001432), both in the village of Shorewood Hills, have 18 between them.
51
“Architect Riley’s Ability Benefits UW.” Wisconsin State Journal. February 8, 1965, Section 1, p. 8 (illustrated).
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with Frank Riley, now declare he was more often right than wrong.
Creative artists are entitled to their eccentricities, and Frank Riley had his. Nevertheless, his
contribution to Madison’s reputation as a city of beautiful homes was an important one. 52
Frank M. Riley is also one of the architects on the list of Notable Architects and Firms that is contained
in the Architecture theme of the State of Wisconsin's Cultural Resource Management Plan (CRMP). 53
Herbert Fritz, Jr. Herbert Fritz, Jr. (1915-1998) was one of the most successful of several Madisonarea architects who were deeply influenced by their direct or indirect associations with Frank Lloyd
Wright. Fritz was born in Sioux City, Iowa in 1915 to Herbert Fritz, Sr. and Mary Larson Fritz.
Herbert Fritz, Sr. was a respected architectural draftsman who by 1915 had worked in many of the
most respected architectural offices in the Midwest. In 1913, Fritz was working in the office of Frank
Lloyd Wright in the newly built Taliesin, and it was there that he met his future wife, Mary Larson,
who was the daughter of Wright's stonemason, Alfred Larson. The pre-existing connection of the
Fritz-Larson union with Frank Lloyd Wright would eventually lead to the younger Herb Fritz
becoming, in 1938, a member of Wright’s Taliesin Fellowship after spending a year of study at the Art
Institute's school in Chicago, a year at the UW, and two years (1936-1937) working in the Madison
office of architect William V. Kaeser. From 1938-1941, Fritz studied at Taliesin, and in 1941, he
purchased an adjoining farm that he named "Hilltop Farm." This new property would subsequently
become Fritz' first architectural commission after lighting burned his farmhouse down in 1942, and it
remained his home thereafter.
After World War II, Fritz’s career slowly expanded, at first within a small group of artists and
intellectuals in the Madison area.
In 1949, Fritz established a reputation for elegant and unique architectural design from his
work on his second residential design in Madison, the Kailin house in Shorewood Hills (3428
Viburnum Drive). He [Fritz] describes the long lines of people who visited the site on Sundays
to see the unusual house being built. One of these people was Marshall Erdman, who soon
offered Fritz office space in the attic of his University Avenue office.
Clients who met Fritz through Erdman’s office included University of Wisconsin art professors
Al Sessler and Santos Zingale, and botanist Charles L. Huskins. In turn, others associated with
52

“Frank M. Riley.” Wisconsin State Journal. May 24, 1949, p. 6. The bold face sentences are original to this editorial.
See also: “Frank M. Riley, Prominent Madison Architect and Builder, Dies at 73.” Wisconsin State Journal. May 23,
1949, p. 1. Obituary of Frank M. Riley (illustrated).
53
Wyatt, Barbara (Ed.). Cultural Resource Management in Wisconsin. Madison: Division of Historic Preservation, State
Historical Society of Wisconsin, 1986, Vol. 2, p. 6-1 (Architecture).
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the university, including cancer researcher Charles Heidelberger, economist Edwin Young,
(later Chancellor and President of the University of Wisconsin), and artist Aaron Bohrod and
musician Gunnar Johansen, approached Fritz to design their homes and studios.
Fritz’s ability to design interesting but economical houses was pivotally important to the group
of young artists, intellectuals, and professors who became Fritz’s early Madison clientele.
Some chose Fritz to design their homes when they visited contractor Marshall Erdman’s office
without plans and were sent upstairs to consult the architect. Soon, however, Fritz’s reputation
within the artistic and intellectual community was widespread. As the daughter [Karen Sessler
Stein] of one client has recently asserted: “The artists all knew who was who, and Herb was an
artist—with houses.”
The intellectual and academic backgrounds characteristic of this group of clients motivated
them to seek “better” things, including architect-designed homes. They chose not to wait until
achieving greater financial success, but to commission homes and undertake construction with
more modest budgets.
In the Madison area, about two dozen houses remain from this period of Fritz’s career. With
few exceptions, they are clustered in and around Shorewood Hills and Sunset Village on
Madison’s near west side. Modest, elegant, and unique, they reflect organic architectural
principles and innovations that had been advanced by Frank Lloyd Wright, especially through
his Usonian house concept. Interiors feature an open plan with combined living and dining
areas, window-walls offering outside vistas even for modest sized rooms, small kitchens, utility
rooms taking the place of basements, recessed lighting, and fireplaces. In some of these
houses, as in Wright’s later Usonian houses, Fritz used radiant floor heating systems. Exterior
similarities included concrete block walls, entrances hidden behind carports, and, in some
cases, flat roofs. 54
That most of Fritz’s early buildings were single family residences is due to the fact that up until 1959,
Fritz was limited in the size of the buildings he could design because state law requires that larger
buildings must be officially designed by a registered architect, which Fritz was not. In 1959, though,
Fritz did finally become a registered architect with assistance from Frank Lloyd Wright. Subsequently,
Fritz would go on to design and complete several hundred residential and commercial projects in the
Madison area and elsewhere in Wisconsin and the Midwest, and by the time of his death at his Hilltop

54

Dowling, Jill. "A Taliesin Apprenticeship: The Architectural Career of Herbert Fritz, Jr." Historic Madison: A Journal
of the Four Lakes Region: Vol. XIV: 1997, pp. 10-11.
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Farm in 1998 he was already recognized as one of Madison’s most significant post-war architects. 55
Conclusion:
Consequently, the Otto and Louise Schroeder House is eligible for listing in the NRHP at the local
level of significance for its associations with Criterion C (Architecture) because it is both an excellent
example of the Tudor Revival Style and because it is also an outstanding example of the Period
Revival Styles designs produced by Madison architect Frank M. Riley. During his long career Riley
produced many buildings of all types, but he was best known for his residential work, which
comprised some of Madison's finest Period Revival Style architecture. The large, highly intact house
he designed for the Schroeders is one of the finest of his Tudor Revival Style residential designs and it
is also the culmination of his residential work in this style. In addition, the garage building that Riley
designed for the Schroeders that was subsequently remodeled into a studio for artist Aaron Bohrod is
believed to a contributing resource as a good example of the work of Spring Green architect Herb
Fritz, who was one of the most successful of the architects who trained at Taliesin under Frank Lloyd
Wright.

55

“Noted Architect, Wright Protégé Herb Fritz Dies.” Madison Capital Times. Nov. 23, 1998. Obituary of Herb Fritz, Jr.
Six of Fritz’s Shorewood Hills houses are already listed in the NRHP as contributing resources in the College Hills and
Shorewood historic districts, another two are listed in the NRHP as contributing resources in the Sunset Hills Historic
District, and his individually listed Dr. Charles and Judith Heidelberger house (NRHP #100001255) is located two blocks
west of the latter district.
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Verbal Boundary Description:
Assessors Plat No. 10, Monona, Lot 16, except: Beginning at SWLY corner of said Lot 16 on NLY
line of Tonyawatha Trail. Then N 00Degrees 29’23” E 7.80 FT, then S 41Degrees 19’14” E 8.96FT,
then S 21Degrees 00’23” W 3.14FT to N line of Tonyawatha Trail, then along Tonyawatha Trail
N68Degrees 59’37”W 5.20 FT to POB.
Boundary Justification:
The original parcel associated with the Schroeder House contained approximately 2.7-acres and it had
a parallelogram shape with its 250-foot-long western edge being the shoreline of Lake Monona, its
250-foot-long eastern edge being the west curb line of Winnequah Road, its 595-foot-long southern
edge being the north edge of a portion of Tonyawatha Trail, and its northern edge being 550-feet-long.
This parcel remained intact until at least 1954 but by 1956 it had been divided into six lots, with three
(4807, 4811 and 4813 Winnequah Road) being located along the east end of the original parcel and
fronting on Winnequah Road, and two others being located at the western end of the original parcel.
These two lots (4723 and 4815 Tonyawatha Trail) were placed on either side of the Schroeder house’s
original lakeside lawn, and they face onto Lake Monona. This left a 1.2-acre T-plan lot in the center
of the original parcel that contains the Schroeder’s house and garage building today, and this lot still
retains a stretch of lawn that extends down to Lake Monona between the two later lots, and it is this
1.2-acre lot that is described above.
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Items a-d are the same for photos 1 – 31.
Photo 1
a) Schroeder, Otto & Louise, House
b) Monona, Dane County, WI
c) Timothy F. Heggland, December 8, 2020
d) Wisconsin Historical Society
e) General View, View looking NW
f) Photo 1 of 31
Photo 2
e) E-Facing Main Facade, View looking W
f) Photo 2 of 31
Photo 3
e) General View, View looking NW
f) Photo 3 of 31
Photo 4
e) S-Facing End Elevation, View looking N
f) Photo 4 of 31
Photo 5
e) General View, View looking NE
f) Photo 5 of 31
Photo 6
e) W-Facing Rear Elevation, View looking E
f) Photo 6 of 31

Photo 10
e) Entrance Hall, View looking WSW
f) Photo 10 of 31
Photo 11
e) Staircase, View looking E
f) Photo 11 of 31

Photo 12
e) Staircase Detail, View looking N
f) Photo 12 of 31
Photo 13
e) Living Room Entrance Doors, View looking S
f) Photo 13 of 31
Photo 14
e) Living Room, View looking S
f) Photo 14 of 31
Photo 15
e) Living Room, View looking N
f) Photo 15 of 31

Photo 16
e) Library, View looking E
f) Photo 16 of 31

Photo 7
e) W-Facing Rear Elevation Detail, View looking E Photo 17
f) Photo 7 of 31
e) Family Room, View looking SW
f) Photo 17 of 31

Photo 8
e) N-Facing End Elevation, View looking SSW
f) Photo 8 of 31
Photo 9
e) Main Entrance Detail, View looking W
f) Photo 9 of 31

Photo 18
e) Dining Room, View looking W
f) Photo 18 of 31
Photo 19
e) Boy’s Bedroom, View looking NE
f) Photo 19 of 31
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Photo 20
e) Second Story Bathroom Door, View looking E
f) Photo 20 of 31
Photo 21
e) Studio, W-Facing Elevation, View looking NE
f) Photo 21 of 31
Photo 22
e) Studio Entrance Detail, View looking E
f) Photo 22 of 31

Photo 28
e) Studio Interior, Window Detail, View looking NW
f) Photo 28 of 31
Photo 29
e) Studio Interior, View looking N
f) Photo 29 of 31
Photo 30
e) Tunnel Interior, View looking W
f) Photo 30 of 31

Photo 23
e) Studio, S-Facing Side Elevation, View looking N Photo 31
f) Photo 23 of 31
e) Tunnel Wall Detail, View looking SW
f) Photo 31 of 31
Photo 24
e) N-Facing Side Elevation, View looking S
f) Photo 24 of 31
Photo 25
e) Studio, General View, View looking NW
f) Photo 25 of 31
Photo 26
e) Studio, N-Facing Side Elevation, View looking ESE
f) Photo 26 of 31
Photo 27
e) Studi Interior, View looking NNE
f) Photo 27 of 31
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Figure 1. Original East-Facing Elevation
Figure 2. Original West-Facing Elevation
Figure 3. Original First Story Floor Plan
Figure 4. Original Second Story Floor Plan
Figure 5. Original Basement Story Floor Plan
Figure 6. Historic Photo, undated, showing rear elevation of the Schroeder house as built.
Figure 7. Historic Photo, undated, showing Aaron Bohrod in his studio.

Otto and Louise Schroeder
House
Monona, Dane County, Wisconsin

4123 Monona Drive – LIDAR Image

Source: Wisconsin State Historical Society

